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“Go deep enougb there is music everpwhere,”—Carble. 
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TRINITY COLLEGE, 


LONDON. 


CHELTENHAM CENTRE, 


The Half-Yearly Examinations 
1897 
Will take place as below : 
Practical: 
In June. 
Theory (M.K.): 
June roth. 





Regulations and all particulars from 
the Local Sec., 


J. A. MaTTHEWws, 
g, North Place, 
Cheltenham. 





County of Gloucester 
Musical Festival Association. 


FourtH Season - 1896-7. 





Subscriptions for the Fourth 
Season are now due. 

The Regulations and Rules for 
the Mutual Aid Branch are now 
ready. 





Hon. Treasurer: 
C. Lee WILLIAMS, 
Gloucester. 


Hon. Sec. : 
Joun A, Matruews, 
9, North Place, Cheltenham. 





The West of England Concert 
Agency. 


In connection with the principal London 
and Continental Agencies, 





OCAL and INSTRUMENTAL 
Artists, Complete Orchestras, 
MILITARY BANDS for Festivals, 
Concerts, ‘At Homes,’ &c., supplied 
at very short notice. 


EsTIMATES FOR ARTISTS FOR ORATORIO, 
OperRA AND BaLiaD ConcekTs. 


Address—THE D1rEcTor, 
c/o ‘‘Minim”’ Co., 
Handel Hall, Cheltenham. 











ASHDOWN ‘EDITION of Standard Vocal Music. 


VOL. 
1. Concone. Fifty Singing Lessons (pour le médium de la 


voix). Op. 9 


Constantino Perugini. Six Lessons in Solfeggio for two 


voices. 


3. Niels W. Gade. Eight Vocal Duets (English and 


German words) 


4, Franz Abt. Ten Vocal Duets. (English and German 


words) 


5. Romaniniand Nava. Twelve Solfeggios for Contralto voice 
6. Keller. Eight Vocal Duets (English and German words) 


7. Panseron. The Elements of Singing 


8. W. 8S. Bennett. Six Songs (English and German words). 


Op. 23 ne ss oss 
. J.L. Hatton. Five Chamber Duets 


10. F, Lachner. Three Trios for Soprano Voices (English and 


German words) 


12. F. Romer, Six Vocal Duets 


13. Bordogni. Twelve nouvelles vocalises. Contralto or 


Mezzo-soprano... ‘“ . 





11, Mendelssohn, Six Two-Part Songs. Op. 63 .. 


24. F. E. Bache. 


voice .. 
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23. Rossini. Gorgheggie Solfeggi ... oa one eco ooo 

Six Songs with English and German words 
25. Pinsuti. Five Two-part Songs a os one eee 
26. Glover. Five Vocal Duets ans dad ail ana on 
27. Travers. Twenty-four Progressive Solfeggi for medium 


VOL. 8. D 

14. Marcello. Five Sacred Duets for female voices _... . LO 
15. Rubini. Twelve Lessons on the modern style of Singing 

(Soprano cr Tenor) et oe oe oss a «a 3S 

16. Garcia. School of Singing ... me uae at a se 

17. Franz Abt 60 Solfeggi and vocal exercises ... ab 10 

18. Giardini, School of singing for Baritone and Bass -m = © 

19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) i 

20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. — 

21. Saat Forty Lessons for Deep Voices.Op. 17 .. = © 

Concone. Fifteen Vocalises Op.12 ... oss nee <a : ; 

10 

190 

10 

1 0 

1 6 


28. Righini. Preparatory Exercises and Solfeggi 


29. Smart. Six Vocal Duets ... . eee ae ie 


(To be continued.) 
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Professional Cards. 





VOCALISTS & INSTRUMENTALISTS. 





ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 





(Professor at King’s College Ladies’ 
Department, Kensington), Daughter of 
the late Prof. W. H. Monk, Mus. Doc., King’s 


M~ FLORENCE MONK, SOPRANO 








College. For Oratorios, Concerts, &c. 
Address: 26, Portland Road, Finsbury Park, N. 
ISS ANNIE GILL SMITH, 
SOP ANO, 
Oratorios, Concerts, &c. Address, Evesham. 
ISS SUSAN HARRHY, SOPRANO, 
a\ For Oratorios, Concerts, At Homes, &c. 


Address, Arran Lodge, Cheltenham. 





ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


RS. KATHERINE FISK, 
PRIMA DONNA CONTRALTO, 

Oratorios, &c. Address, 4, Upper 
Road, Haverstock Hill, N.W. 





Concerts, 





ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 
25, Upper Gloucester Place, Dorset Square, N.W. 





MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 

Address, 47, Ridgmount Gardens, W.C. 


ISS FANNY STEPHENS, 
Contralto. for Oratorios, Ballads, &c. 


From ‘he Stage.—* Miss Stephens possesses a deep contralto 
voice, and was heard to great advantage in both her songs.”’ 


For Vacant Dates and Terms, address, Handel 
Hell, Cheltenham. 


Iss 








R. GWILYM 
TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., Cheisea, London, S.W. 


RICHARDS, 





R. CHARLES MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 








M R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 


For Terms, address 8, Notingham Place, London, w. 





M * JAMES GAWTHROP, 
TENOR, 

Gentleman of Her Majesty's Chapel Royal, St. 

James’ Palace. Address, 5, Hazlemere Road, N.W. 

















M R BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Prior 
Park Road, Bath. 

Photo and Criticisms on application. 

N R. HAMLYN CRIMP (TENOR), 
. For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 

M®: EDWARD BRANSCOMBE, 
Bs TENOR, Of Westminster Abbey. 

Address, 47, Ridgmount Gardens, W.C. 
M ® ARTHUR CASTINGS, 

PRINCIPAL TENOR. - 
Concerts, Oratorios, &c. 

Address: The Cathedral, Hereford. 

R OTTO DENE (TENOR), 
M Of the Crystal Palace and Queen’s Hall 

Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 





# HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





AR. BANTOCK PIERPOINT, 
/ BARITONE, 
Of Bristol, Cheltenham, Chester, 
Festivals. 
Adcress, 44. Plympton Road, Brondesbury, N.W. 


and Norwich 





ARTHUR BARLOW, 


R. 
M (Principal Bass ‘‘ Foundling Hospital’) 
For Oratorios, Concerts, &c. 


Address: 19, Oval Road, Regents Park, N.W. 





R. CHARLES PHILLIPS, 


BARITONE. 
Address: Holbein House, 65, Sloane Square, S.W. 





Mc . A. MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9g, North Place, Cheltenham. 
ME: A. VON H Oo L s 2 
i Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham 








M R. ; G. WOODWARD, 
pide and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 





M ® e A. BRETHERTON, 
i Professor and Teacher of the Violin. 
for Terms, etc., address: 
No. 1, Portland Parade, Pittville, Cheltenham. 





VV ISS AGNES STEWART WOOD, 
VIOLINIST, 
For Concerts, At Homes, 
Lessons, &c. 
Address, 44, Holland Street, Kensington, W. 
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PROFESSIONAL CARDS—Continued. 


R. A. C. HANDLEY-DAVIES, 
VIOLINIST, 

Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 





VIOLIN & VIOLA, 


For Choral and Orchestral Concerts, At Homes, &c. 
Address—-9, Leckford Road, Oxford. 


M“* G. SPENLOVE BROWN, 





IE HIPWOOD, 
HARPIST, 
Address, 19, Brunswick Square, Gloucester. 


Iss R 





ISS EDWARDINE STREET, 
HARPIST, 

Is prepared to accept engagements for Choral and 
Orchestral Concerts. 

Address: Montague House, Cambray, Cheltenham. 





R. JOSEPH OWEN, 
M VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley's 
Orchestral Concerts. 
For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 


| _ Shillings. 


- 





N R. W. E. BELL-PORTER, IS.M, 
4 DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 


Address: 2. Britannia Square, Worcester. 








ME ARTHUR H. CHAPMAN, 
pi PRINCIPAL TRUMPET. 


Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK. STRATTON, LS.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


For Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 





M®.: JOHN BOYCE, 
TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 











MR. P. MORFEE WOODWARD, 


Professor & Teacher of the Wiolin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society ; Member of 
the Gloucester, Cheltenham, avd North Staffordshire 
Festivals is prepared to accept engagements for 


CONCERTS, AT HOMES, &c, 
The Christmas Term will Commence September 21st. 


Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 








New Music—Just Published. 


“ SERENATA,” by H. J. Taylor, F.R.C.O. (pro- 
duced at Cheltenham Musical Festival, 1896), arranged 
for three Violins and Pianoforte. Price rs., net. 

Also by same Composer— 

“SERENADE,” for Pizzicato Strings. Price ts., 
net, post free, of the Composer, 8, Beaumont Terrace, 
Dover. 





Second Edition. Useful for Musical Students. 
‘The Musical Students’ Register of Daily Practice,” 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, Handel 
Hall, Cheltenham. 


Duet for Two Violins in Canon, with Piano Accom- 
paniment—‘' Cheltonia,"" composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings 








Song, ‘‘ Church Bells,”’ for Mezzo-Soprano. Com- 
posed by J. A. Matthews. J. Blockley, London, and 
‘‘Minim"’ Office, Cheltenham, Post Free Two 


New Christmas Carol, ‘What Light is This?” 
composed by Herbert C. Morris. Post Free 2d. 
‘Minim " Office, Cheltenham. _ 








TW\HE following Portraits and Biographies 
have been fublished in The Minim during the past 
two years :— 
No. 13—Miss JANOTHA, 
» 1%4—Dr. G. C. Martin. 
», I5—Miss EVANGELINE FLORENCE. 
» I6—Miss Mariz BreEMa. 
» 17—Herr Emit SAvuer. 
,, I18—M. SerGe A. RivarDE and Sir HERBERT 
OAKELEY, Mus. Doc. 
1, I9—Miss RosaLinD F. ELLicott. 
» 20—Mdlle. CHAMINADE. 
», 21—Mr. Hamish MacCunn. 
» 22—Mr. C. Lee Wi tiams, Mus. Bac. 
»» 23—Herr Moritz ROSENTHAL. 
», 24—Sir ARTHUR SULLIVAN. 
», 25—Sir ALEXANDER C. MACKENZIE. 
». 26—Mr. Aucust MANNs. 
», 27—Mr. ARNOLD DOLMETSCH. 
»» 28—Mr. WALTER MACFARREN. 
» 29—Mr. W. H. CuMMINGs. 
», 30—Miss EsTHER PALLISER. 
», 3I—Miss ANNA WILLIAMS. 
», 32—Miss Beatriczk LAanGLEy and Mr. J. M. 
CRaMENT, Mus. Bac. 
» 33--Dr. S. S. Westey and Miss Maaaigz 
DavIEs. 
» 34—Mr. Huau Brarr, M.A., Mus. Bac. 
»» 35—Madame Crara SCHUMANN. 
36—Madame BeELLe CoLe and Mr. BraAxToN 
SMITH. 
» 38—Dr. F. ILIFFE. 
» 39—Mr. HerBert C. Morris, and Key to I.S.M. 
Picture. 
With other Artists. 
Any of the above may be had from the Publishing Office, 
or Local Agents, Twopence each, Post Free. 
1», 37—GLOUCESTER CATHEDRAL and Portrait of 
INCORPORATED SOcIETY OF MUSICIANS, 
624 in number. Double Number. Post 
Free, 4d. 
Appress :—“ MINIM” CO., CHELTENHAM. 
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Scbolastic. 





ECKINGTON HOUSE, 
CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


HoME For INDIAN CHILDREN. 


Pupils prepared 
sienna Misses Chambers. 


ELLENBOROUGH HOUSE, 


Assisted by English and Foreign 
Certificated Teachers and Lecturers 
for History, Literature, and Science. 

—. and Masters. 


Examinations. 


GLENGYLE, London Road, 


CHELTENHAM, CHELTENHAM, 
Principals—The Misses White, Lapigs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 


Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 


for the Local 





Prospectus on application. 





The Misses " Whittard, LYNCOURT, 
Lapigs’ ScHooL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





See Masters attend for 
Prospectus on application. 





CHELTENHAM. 


ISS UNDERHILL, assisted 
by Two English Ladies and 

a French Protestant Governess, 
receives YOUNG LapIEs to Educate. 


ments. Prospectuses on application. 


PIERREVILLE, 


CHELTENHAM. 


The Park, 


The Misses Sayer, 
PROFESSORS OF DANCING AND 


CALISTHENICS, 


At their Residence, Pierreville, and 
the Ladies’ College. 





the Accomplish- 











Montpellier Rotunda, Cheltenham. 


CLASSES ror DANCING DEPORTMENT 
AND CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 


School of Music, Cheltenbam. 


In wnion with the Associated Board of the Royal Academy and Royal 
C lege of Music; also Trinity College, Londn. 


Principal - Mr. J. A. MATTHEWS, 

















| 

| 

| 

| 
PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, | 

SincinG, Harmony, &c., 

Assisted by Certificated and experienced Professors in all Departments. 

} 

| 

| 





PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
OnaTORIO AND BaLtap ConceRTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholurships; The Royal Academy Higher 
Examinations, Trinity College, London 
The Incorporated Sc ciety of Musicians (1.8.M.); The Associated Board 
of the R.A.M. and R.C.M. ; 
The Royal College of Organists, London, &e. &c. 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM. 
The Term will commence September 14th, 1896. 





For further information apply at private address : | 
9, North Place, Cheltenham. | 
| 








Miss CecitiA MatTTHEws, 


(Member of the Incorporated Soviety of Musicians) 
Teacher of Singing, Ptanoforte, 
and Tbeory, 


EY ee C. MATTHEWS receives a limited number 
of Pupils in the above subjects, and prepares 
them, if required, for the Local Examinations. 


Address: 9, NortH PLacE, CHELTENHAM. 


Cheltenbam Modern School. 


HEADMASTER— 
RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 








HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 

Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo] possesses the unique advantage of a 


large open-air Swimming Bath, and all Boys are taught 
to swim 


There isa h geet Finygponns | and Cricket Field. 


MISS BEATRICE GOUGH, 
Soprano Vocalist, 


iS) prepared to accept engagements for Oratorios, Concerts, “ At 

Homes,” &c. For Press Notices, Terms, and all particulars, 

address—1ll, Exeter Road, Brondesbury, London, N.W.,; or, care 
of Editor, *‘ Minim”’ Office, Cheltenham. 








MISS AMY CARTER, 
Contralto Vocalist, 


” »repared - ones engagements for Oratorios, Concerts, ‘* At 

Homes,” & For Press Notices, Terms, and all particulars, 
address—11, | A. Road, Brondesbury, London, N.W.; or, care 
of Editor, ¢ Minim” Office, Cheltenham, 


HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, '‘Minim"’ Office, Cheltenham. 
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Tue February Number will contain Portraits and Biographies of Celebrated Musicians, a New 
Piece of Copyright Music, Articles on Counterpoint, Musical History, a Report of the 
Annual Conference of the Incorporated Society of Musicians, Academical News, &c. 








Contents. 
PAGE. 
Portrait of Mr Henry Sunman, L.R.A.M. ... we 85 
Tall v. Short ve = uc 
CommunicaTIons to Editor, items of local interest, &c., Biography of Mr. Henry Sunman, L.R.A.M.— 
must be signed by those sending them, with their January—Editorial : aie ion we 87 
addresses, not necessarily for publicaticn, and they | The Incorporated Society of Musicians—Counter- 
should be sent as early as possible, and not later than oint Notes Ep . a 
p F 5; ae ee 
the 2oth of the month. Es Sy pee = ; 
ManuscriPTs cannot be returned, unless accompanied by Some ‘* Don'ts"’ for Piano Players... “ee s+ 89 


stamps, and the Editor reserves the right to omit The Organ—Aristocrats on the Stage... es ws QO 


anything at his discretion. 2 
ADVERTISEMENTS.—Terms may be had on application. hentnatenh we _ = = oer 
SuBSCRIPTIONS.—'' The Minim”’ will be sent on the first ‘ Nil Desperandum aids , id ves 92 

of 0 — to By gee oom at 1/- per annum, or | Holiday Games for Children’s Parties ee 

ost free, 1/6, payable in advance. , ‘ . 
Book tn "ane he ciieimed from all Book and Biography of Grace Mabel Hudson, A.R.C.M., &c. 

Music Sellers, Price 2d., post free. —Anecdote of Gainsborough oe +++ 96 
The Trade supp'ied on the usual terms. Odd Crotchets  ... bas _ waa por oe 98 

Address: Tuer. EpiTor, Thomas Morley, Mus. Bac. ... ins “ia +++ 100 
HANDEL HALL, oe a 
CHELTENHAM. Academical—London and Provincial Notes ... we IOI 
/ 


London Office: 71, GREAT QUEEN ST., HotsBorn, W.C. Bristol Musical Notes ... aa ai sein sos 102 


TALL V. SHORT. 


E have on several occasions called the attention of persons interested in musicians 
to a remarkable peculiarity first noticed by a very shrewd and observant man— 
the late Sir Roperr Srewart, of Dublin. He was struck by the fact that 

nearly all the great musicians were men of small stature: not only those of modern, but 
also those of more ancient times. HanpveL, Bacu, Mozart, Bereruoven, Haypn, and 
ScuuBERT were all below the medium height, while MENDELSSOHN and Cuopin did not 
exceed it 

The only tall musicians of whom history appears to speak were Sponr, BerRtioz, and 
perhaps MErYERBEER. In our own day, WAGNER, SCHUMANN, and GouNop were not tall; 
whilst Liszt could only be described as above the middle height. Amongst our native 
musicians, Sir A. C. Mackenzig, Sir ARTHUR SULLIVAN, Sir JoHN Strainer, and Dr. E. J. 
Hopkins are none of them tall; and the only well-known persons that we can at the moment 
recall who could be fairly so described are Dr. E. H. Turpin, Dr. McNaueur, Signor Fou, 
and Mr. Norman Satmonp: the actual palm for mere length, however, probably being due to 
Dr. Atan Gray, of Trinity College, Cambridge. 

It would not, however, be difficult to show that many of the most distinguished workers 
in all forms of intellectual activities have been little men. ALEXANDER THE Great (!), the 
First NaApoLeon, the Duke or WELLINGTON, NELSoN, Davip Garrick, Isaac NEwTON, 
CuaRLEs Darwin, and many others were all small men, if not actually undersized. All this 
seems to point to the fact that the smaller the space into which any given force is concen- 
trated, the more powerful is its energy. 


This thought applies widely, and to none is more useful than to musicians. 


W. 
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Royal Academy ot Music, 


TENTERDEN STREET, HANOVER Square, Lonpon, W. 





President— 
H.R.H. tHE Duke oF SaxE-CoBurRG AND GOTHA. 
Principal—Sir A. C. MACKENZIE, Mus.Doc. 





Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 

LENT TERM begins Monday January 11th. 
Entrance Examination therefor Monday, 7th January, 
at 11 o'clock. 





Competition for Goring Thomas Scholarship for 
Composers. Last day for receiving entries 15th March. 


Competition for George Mence Smith Scholarship 
for Vocalists. Last day for receiving entries Ist 
January. 

For Prospectus and all other information apply to 


F. W. Renavut, Secretary. 











Januarv. 


January, the first and coldest month of the 
year, derives its name from Janus, a deity repre- 


sented by the Romans with two faces, because he | 
was said to be acquainted with both past and future | 


events. He was also said to be the God of Gates 
and Avenues, and in that character held a key in 
his right hand, and a rod in his left, to symbolise 
his opening and ruling the year. 

Sometimes he bore the number 300 in one 
hand and 65 in the other—the number of days in 
the year. 

At other times he was represented with four 
heads, and placed in a temple of four equal sides, 


with a door and three windows in each side, as | 


emblems of the four seasons and the twelve months 
over which he presided. 








Editorial. 


A Musical Supplement is given gratis with this 
month’s Minim. It is a Gavotte in canon for two | 
violins—Cheltonia—composed by Mr. H. J. Taylor, 
F.R.C.O. The pianoforte and violin parts 
may be had complete. It is published by Messrs. | 
Swan & Co., 4, Berners Street, London, W. 


Mr. Henry Sunman, L.R.A.M. 


Mr. Henry Sunman, like so many others 
among our best singers, is a native of Yorkshire; 
where, even when a boy, he attracted considerable 
attention at numerous concerts. In his early youth, 
in addition to being a Member of the famous Leeds 
Festival Choir and other kindred societies, he was 
an accomplished performer on several instruments, 
particularly the oboe and the euphonium, for play- 
ing which he was awarded many prizes at competi- 
tions in the North of England. From the Choir of 
Southwell Cathedral Mr. Sunman passed to that of 
Christ Church Cathedral, Oxford, in February, 
1883, by special appointment of Dr. C. H. Lloyd, 
one of our best judges of musical merit. 





Mr. Sunman studied singing during nearly 
three years with Herr Fogelberg, of whom he was 
Exhibition Pupil. In 1886 he was created Licen- 
tiate of the Royal Academy of Music, being highly 
complimented by his Examiners, Signor Randegger, 
Signor Fiori, and Mr. Cox. 

At the consecration of Truro Cathedral, in 
1886, Mr. Sunman was engaged to sing the bass 
solos at the Service of Praise; and in 1889 he 
accomplished the extraordinary feat of singing the 
solos in Barnett’s ‘‘ Building of the Ship” at a 
| three hours’ notice, and did it to the complete 
satisfaction of the public and of the Composer, 
who conducted the performance. At the Chelten- 
ham Festival Concert, 1892, we find again Mr. 





| 
| 
|Sunman_ securing another artistic success in 
| Gounod’s ‘* Redemption,” and again at the 
|Cheltenham Festival of 1896, in Haydn's 


** Creation.” 
Among the most recent and the greatest 
successes of this accomplished singer has been 
his appearance at the Blenheim Palace festivities, 
where he had the honour of singing to Their Royal 
Highnesses the Prince and Princess of Wales and 
a brilliant company of some six hundred guests, 
at the magnificent reception given by the Duke and 
Duchess of Marlborough. Mr. Sunman was 
selected to create the parts of ‘ Gabriel” and 
|** Herod” in Mr. E. C. Essex’s new Cantata, 
'‘* The Birth of Christ,” which was so efficiently 
performed for the first time at Deal, on the 1oth of 
| December, 1896. 


Mr. Sunman’s powerful voice, of which, as a 
true artiste, he has complete command, gained him 
uproarious and repeated applause from the large 
audience that filled the Oddfellows’ Hall, in a 
performance which was excellent throughout. 


Mr. Sunman, who still resides at Oxford, is a 
leading teacher of voice production and singing 
in that ancient city, where his genial nature and 
artistic merit have made him very popular. 
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The Incorporated Society of Musicians. 


The most important gathering of Musicians 
held during the year is now taking place at Cardiff, 
this being the Twelfth Annual Conference of this 
influential and useful Society. The arrangements 
during the week are most varied and interesting, 
and every effort has been made by the local Com- 
mittee and Members of the South Wales Section to 
make the Conference as successful as those held 
previously in other centres. A large number of 
professional musicians and others interested in the 
work of the Society arrived in Cardiff on Monday, 
December 28th. ‘The head quarters of the Society 
are at the Park Hotel. All the meetings and con- 
certs take place in the Park Hall. The business of 
the week commenced on Tuesday,—the chairman 
being Mr. W. H. Cummings, Principal of the 
Guildhall School of Music. The Mayor of Cardiff 
(E. Bevan, Esq., J.P.) gave a reception and con- 
versazione in the large Park Hall, and a musical 
programme rendered by Members of the South 
Wales Section. Papers and addresses relating to 
musical matters, and excellent programmes of 
music were arranged for Wednesday and Thursday 
evenings. Organ Recitals are also included, one by 
Mr. G. G. Beale, Mus. Bac., in Llandaff Cathedri:], 
and one by Mr. G. H. Cole, F.R.C.O., in the 
Parish Church of St. John. The General Annual 
Meeting (for Members only) takes place this day, 
January 1st, when Members will have an oppor- 
tunity of joining in the important debates likely to 
take place. One is the discussion on the Benevolent 
Fund Scheme, which was introduced at the 
Edinburgh Conference last year, by Mr. J. A. 
Matthews, of Cheltenham, and adjourned from tl.e 
General Meeting. The resolution stands thus :— 
‘‘ That the time has now arrived when a Benevolent 
Fund should be formed, according to the Clause in 
the Bye-Laws, for the whole of the Society, and 
that from the invested funds of the Society a sum 
of money shall be voted to form a nucleus for such 
Benevolent Fund.” Another important resolution 
appears on the agenda, to be introduced by Dr. F. 
Koeller, of Belfast, for amending the Bye- Laws, so 
as to admit to the Society as Associates ladies and 
gentlemen who have Musical University Degrees, 
whether they are Professional Musicians or not. 
The banquet closes the Conference in the evening, 
when Mr. F. H. Cowen will preside. The arrange- 
ments of the Conference have been exceedingly well 


carried out under the guidance of the indefatigable | 


Honorary Secretary, Mr. W. B. Broad, of Swansea. 
The musical programmes were arranged by 


Mesdames A. Morris, L.R.A.M., Righton-Trice, 
T. Ogilive Powlson, Misses Berusen, G. Rogers, 
Messrs. T. E. Aylward, G. H. Cole, T. Davies, 
J. E. Deacon, W. Scott, and C. O. Thatcher. The 
general arrangements have been under the able 
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| euidance of the Secretary of the Society, Mr. k, 
Chadfield, to whom the best thanks are due for the 
satisfactory results attained. We hope to give a 
general report of the Conferenee in the February 
Minim. 


Counterpoint Notes. 
(No. II.) 


By J. E. Green, Mus.Doc., M.A.,, 
Vicar of Farmcct. 


The first article of the series of ‘* Counterpoint 
Notes” sought to indicate the general principles 
upon which an intelligent study of Counterpoint 
should be conducted. For further information the 
student is advised to study the part-writing in ].S, 
Bach’s 48 Fugues, and to note how that master 
observes or derelicts the usual rules stated in 
Counterpoint Text Books. 


We shall now briefly deal with the ordinary 
laws of part-writing, common, in some degree, to 
all the species of counterpoint, and which connect 
it with the practical study of harmony. We must 
first observe the bearing that harmony has on the 
| art of part-writing. Harmony, considered scientifi- 
ically, does not include the study of counterpoint, 
| though counterpoint pre-supposes certain harmonies 
| or combination of notes derived from a given note, 
| which is the root or generator of them. The laws 
| of part-writing here to be enunciated are based 
|upon the strict style of counterpoint, but witha 
| view to those modifications which the modern 

system of harmony has made upon the older 
limitations. The technical meaning of ‘‘a harmony” 
|is a series of notes commonly called a chord (t.¢.a 
concord or discord), in reference to a root, and 
most composers systematically write a_ certain 
number of harmonies in each bar. Concordant 
harmonies produce a sensation of rest, and dis- 
cordant ones that of unrest, upon the hearers. 
| The latter, therefore, require to be followed by or 
|resolved upon the former. Part-writing is the 
| means by which a series of harmonies is intelligibly 
conveyed both to performer and _ listener, and, 
therefore, we must shortly capitulate how discords 
and concords interfere with the progression of parts 
and the construction of melody. 

Discords are either (1) prepared, (2) unprepared, 
or (3) fundamental. (1) Prepared discords are 
concordant notes of one harmony, continued into 
and retained against a subsequent harmony, with 
which they dissonate. They are resolved either on 
concordant notes of that harmony as suspensions 
|in the fourth species of counterpoint, or on notes 
| belonging to a subsequent harmonic root, according 
to the rules of other species of counterpomt. 
(2) Unprepared discords are passing notes moving 
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while the same harmony is sustained by other parts, 
against which they may be concordant or dis- 
cordant, according to the laws regulating the 
second and third species of counterpoint. They 
must proceed by conjunct motion to their resolution, 
even though they may, by modern license, be 
approached by disjunct movement. (3) Funda- 
mental discords are the dissonant overtones, or 
series of notes, derived from a certain root or 
wenerator, according to the laws of nature, and 
explained by science. They may be resolved 
either while the same harmony continues like 
passing notes or suspensions, or else upon a 
subsequent harmony; and they do not need any 
preparation by being sounded as_ concordant 
elements ina previous harmony. Now it will be 
understood that the presence of discords not only 
very much limits the progression of parts, but also 
restricts the construction of any melody that is 
intended to be a subject for a Fugue or imitation. 
The manipulation of discords comes under the rules 
regulating the different species of counterpoint. | 
The second inversion of the common chord (a con- 
cord), containing as it does the interval of a fourth 
from the bass, will be regarded as a discord though 
it is properly a concord. 

Part-writing is not only conditioned by the 
oscillation between concord and discord, but it also 
includes three other details. (1) Melodic progression 
or terms relating to the construction of each part 
or melody. (2) Harmonic progression, or laws 
regulating the movement of parts amongst them- 
selves. (3) Radic progression, or rules binding the 
succession and relation of concords and discords 
with each other in respect of their roots. 

In the modern style of counterpoint, the above | 
three classes of discords are combined, and their 
combination tends to obscure and confuse the 
ancient laws of that art in their relation to the pro- 
gression of melodies, whether independent or com- 
bined, and of roots. Modern counterpoint permits | 
(1) the approach of passing notes (i.e. unprepared 
discords) by disjunct movement; and (2) the 
resolution of unprepared and fundamental discords, | 
according to the laws for the resolution of prepared | 
discords which comes under the fourth species of | 
counterpoint. This license presents to the eye the | 
appearance of unprepared suspensions, and also of | 
a passing note being made the preparation for a | 
suspension. | 

Now, the three classes of discords above | 
mentioned, when expressed in terms of the three | 
departments of part-writing, seem to be the founda- | 
tions of musical study. They contain a critical | 
apparatus, comprehensive enough to explain and | 
harmonise the simplicity of Tallis, the developments | 
of Purcell, the ingenuity of J. S. Bach, the grand 
solidity of S. S. Wesley, and even the last modern 
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rhapsody, native or foreign. Previous attempts in 
this direction were confined to a study of the com- 
bined (or fifth) species of counterpoint, which was 
supposed to explain the irregularities of musical 
grammar ; and the study of harmony was further 
needed to account for discords and their resolutions, 
which were considered to be outside the scope of 
counterpoint. While this system of exegesis 
obtained it was not to be wondered at that counter- 
point came to be regarded as obsolete and super- 
seded by the enlarged scope of modern harmony. 
Professor Sir G. A. Macfarren indicated the lines 
upon which a reconciliation between the rules of 
counterpoint and the discovery of the natural 
principles of harmony—and the phraseology that 
springs from it are based—might be hoped for. It 
is the purpose of these ‘“‘ Counterpoint Notes ” to 
further ventilate the question, and to show how the 
scientific developments of harmony have affected 
the ancient laws of part-writing, and to incorporate 
the present harmonic system within the limits of 
the study of counterpoint, and thereby to give the 
musical student, at first sight, a clear and perspica- 
cious idea of the art, which conveys to the hearer 
the musical poetry of nature, and, at the same time, 
to arrange the rules of the grammar of music in 
such a manner that they may be compendious. 
[COPYRIGHT. | 


Some “Don’ts” for Piano Players. 
By GeEorGE CopLanD. 


Don’t have the piano stool too high or too low. 


| The elbows should be just above the level of the 


keyboard. 

Don’t drop the wrists below the level of the 
back of the hand. 

Don’t forget to keep the fingers nicely curved. 

Don’t stiffen the muscles of the wrists and 
arms. To do so, not only tires the hand and 
arm, but makes the playing “hard” and “ un- 
sympathetic.” 

Don’t use the arm and hand as a sort of 
hammer to thump the keys. Power must come 
from the fingers and wrists. 

Don’t turn the elbows outward when passing 
the fingers over the thumb, or the thumb under the 
fingers. It is not only an ugly habit, but prevents 
the thumb from acquiring suppleness. 

Don’t forget to keep the fingers as motionless 
as possible over the keys till they are wanted. 


Don’t forget that in scale and finger exercise 
playing one finger should leave its key at the exact 
moment the next finger strikes its note. 


Don’t forget that slow scales and finger 
exercises are most beneficial, as the movements of 
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go 
the fingers can then be closely watched and faults | 
be easily detected. Very slow practice is far too 
much neglected. Get a piece note perfect first, 
speed can come afterwards. 

Don’t slur over difficult passages. Play such 
passages over very slowly, each hand separately, if 
necessary, till correct. 

Don’t forget to hold down notes their exact 
time, even though the sound be not sustained. A 
course of organ lessons greatly improves legato 
playing on the piano, and shows up any weakness | 
in the matter of sustained notes. 

Don’t play the notes of a chord “ arpeggio”’ | 
fashion, unless they are intended to be so played. 
Play good firm chords, and let the right and left 
hands strike their notes at exactly the same mo- | 
ment, not one after the other. 

Don’t be too fond of using the ‘loud pedal.” 
It is sometimes used to hide a multitude of faults. 


Don’t forget that an hour’s, or even half an 
hour’s, daily and conscientious practice is of more 
value than a practice of two or three hours at 
irregular intervals, or when you feel inclined for it, 

Don’t forget that it is a good plan to portion 
out each practice thus :—Scales, finger exercises, 
and a study ; study of a new piece or a page of it; 
reading at sight ; playing over some piece or pieces 
already learned. 

Don't forget that different grades of tone are 
possible on the piano, without the use of the pedals. 


Don’t forget Schumann’s advice 
play as if a master were listening.” 








** Always 


Don’t go to a teacher because he or she gives 
cheap lessons. A cheap lesson may not be a good 
one, though a good lesson may be a cheap one. 
Go to as good a teacher as you can afford. 


Don’t think that a teacher finds fault for the 
sake of doing so. 

Don’t attempt to play a piece beyond your 
power when asked to play for the sake of ‘‘ showing 
off.” You may ‘show off” in a different manner 
from that intended. A simpler piece well played 
gives infinitely more pleasure than a more difficult 
piece stumbled through. 

Don’t forget, when attempting to play a piece 
at sight, to look it through before you begin, as a 
difficult passage, or page, may suddenly confront 
you and cause some embarrassment. 

Don’t play, when accompanying a song, as if | 
you were trying to drown the singer’s voice. A 
good accompanist never obtrudes his accompani- 
ment, but listens to the singer and playsaccordingly, 
and suits himself to any little variations the singer 
makes in the matter of time for effect, &c. 


[COPYRIGHT. | 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


PrincE Consort Roap, SouTH KENSINGTon, 
Lonpon, S.W. 


President--H.R.H. THE PRINCE OF WALEs, K.G. 


Director— 
C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc, 


Hon. Secretary—CHARLES MORLEY, Esq., M.P. 





Next Term begins January 7th. 

Twelve FREE OPEN SCHOLARSHIPS will be 
competed for in February, 1897. Last day for entering 
January 4th. 

Examination for Associate of the Royal College of 
Music (A.R.C.M.), April, 1897. Last day for entering 
March roth. 

Syllabus and Official Entry Forms may be obtained 


at the College. 
FRANK PownaLt, Registrar, 


The Organ. 

Now the great organ sounds, 

Tremulous—while underneath (as the hid footholds 
of the earth. 

On which arising, rest, and leaping forth, depend, 

All shapes of beauty, grace, and strength ; alli hues 
we know. 

Green blades of grass, and warbling birds—children 
that gambol and play—the clouds of heaven 
above). 

The strong base stands, and its pulsations intermit 
not. 

Bathing, supporting, merging all the rest—maternity 
of all the rest; 

And with it every instrument in multitudes. 

The players playing—all the world’s musicians. 

The solemn hymns and masses, rousing adoration, 

All passionate heart-chants, sorrowful appeals, 

The measureless sweet vocalists of ages ; 








| And for their solvent setting, earth’s own diapason, 


Of winds and words and mighty ocean waves ; 

A new composite orchestra—binder of years and 
climes—tenfold renewer. 

As of the far-back days the poets tell. 
paradise. 

The straying thence, the separation long, but now 
the wandering done. 

The journey done; the journeyman come home, 

And man and art, with nature fused again. 

—W. WHITMAN. 





The 





Aristocrats on the Stage. 
The favourable recognition of late years 
accorded to the dramatic profession, as evinced 
by the knighthood conferred on Sir Henry Irving 





|and other distinctions granted to leading Con- 


| tinental actors, has led to a great influx of noble 
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and titled personages. Indeed, it is publicly stated | awarded to Joseph C. Holbrook. The examiners 
that the young Earl of Rosslyn will shortly be | commended Cuthbert Whitemore. Mr. Holbrook 
added to their number. | is a native of London. 

But though he will be the first Member of the The competition for the Rutson Memorial 
House of Lords to go on to the Stage, he will by | prizes for sopranos and tenors took place on 
no means be the first titled personage to do so, | December 14th. The examiners were Miss 
either here or on the Continent. _For, without | Charlotte Thudichum and Mr. Barton McGuckin 
c. reckoning such men as Viscount Hinton or Lord (chairman), and the Prizes were awarded to Alice 

|  Sholto Douglas, the number is already fairly large. | Crawley (Lilian Coomber and Sarah A. Gomersall 

For instance, the Hon. Roger Molyneux, a | peing highly commended) and Gwilym Richards. 
younger brother of the Earl of Sefton, has achieved | iss Crawley is a native of Semington, Wiltshire, 


: considerable success under the name of “ Reginald | and Mr. Richards, of Newport, Mon. 
: ao ties tienen ann tie tian. Cann Garton The competition for the Bonamy Dobree Prize 
ore ; f D: , also took place the same day. ‘The examiners were 
x, .a nephew of the Duke of Rich d: : — a a i. * oe Fe 
5 Lenton, a Rep es Menem; and Messrs. Henry Bramsen, C. H. Allen Gill and 
y 


Lord Londonderry’s cousin, Francis Vane-Tempest, 
the grandson of the fourth Marquis. 

,, In Spain, the young Marquis of Fontana, a 
= very “grandee of grandees,’”’ has taken to the 
boards, and, it is said, will shortly marry La 


'Hans_ Brousil (chairman), and the Prize was 
awarded to Dezsé Kordy, a native of Arad, 
Hungary. The examiners highly commended 


Janet S. Aldis. 





Guerrerra, the leading Spanish tragédienne. ae ee 
As to Italy, was there not the famous Mario, THe Greorce MENCE SMITH SCHOLARSHIP. 
Ids Marquis of Candia? while in Russia, Germany, Founded in 1896, by bequest of the late Mr. 
, and Austria scores of titled personages are to be George Mence Smith. Candidates must not be nor 
d, | seen upon the stage, some of them even descending ever have been Students at the Royal Academy of 
ues | as low as the mere “super.” Indeed, there has} Music, and must be, in the case of males, under 


+ actually been.a reigning prince who has earned his | the age of 23, and in the case of females, under the 
ren | daily bread as an actor. True, it was prior to his | age of 21 years on the date of the examination. 


have enrolled himself in an amateur company at ss a lll 

Eastbourne, which travels about giving public Royat Cottece or Music. 

on, performances in behalf of charity. On the morning of December 12, the pupils of 
It is also recorded that the late Duke of Albany the Royal College of Music gavea performance of 

on one occasion impersonated a woman in a public | Verdi's ‘ Falstaff,” at the Lyceum Theatre. It 


yen accession to the Throne, if Throne it can be called, |The value of the Scholarship is about £25 per 
} he being the father and predecessor of the present | annum. The Scholarship is tenable for two years, 
mit | Ruler of Monaco. and 1s awarded to that candidate who exhibits the 
' Of course, there are any number of titled | best voice in conjunction with musical aptitude. 
ity | amateur actors, among whom may be mentioned | Last day for receiving entries is 1st January, 1897. 
the young Duke of Manchester, who is stated to agai 
i 
i 





on, theatrical performance which was given for the sake | Was a bold venture, which was attended with com- 
of charity near Oxford.—Cassell’s Saturday Journal. plete success. Especially excellent was the playing 

and TENE PTL, SGM of the orchestra, under Dr. Stanford. The scene 
é; of the revels in the forest went with the greatest 

The Academical. spirit, and all the performers seemed to enjoy it. 


For a wonder, most people stayed to hear the 
wonderful final fugue, which they usually miss, 
losing thereby one of the gems of the whole—one 
| might almost say one of the finest passages in any 
modern opera. Many of the individual performers 


RoyaL AcapeEMy oF Music. 


The competition for the Sainton Dolby Prize 
took place on December 12th. The examiners 
’ were Mr. Barton McGuckin, Miss Margaret 





Hoare. and Mad: a. . ; lg 
| ean aaa 0 Mie Holga a Shovel ge pom, sme een retin po 
Bevan. The examiners highly persia al em |mise. The best was Miss Muriel Foster, as Dame 
Metied and ccosmaded Amie Stamvon Miss | Quickly, who is not only an actress with distinct 
Bevan is a nativ ' — |humour, but an excellent singer. Miss Agnes 
a native of London. | Nie > 
pars Nicholls, as Anne Ford, sang the beautiful invoca- 
ced The competition for the Heathcote Long Prize | tion to the sprites in the last scene with much 
ring also took place the same day. Theexaminers were | charm, and Miss Morfydd Williams and Miss 
‘on: Messrs. Ernest Fowles, Richard H. Walthen, and | Eleanor Jones were also successful. Mr. J. Mansel 


oble A. Heathcote Long (Chairman), and the Prize was | Lewis, who was Falstaff, deserves great praise for his 
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work, and should develop intoa valuable artist. Mr. 
Emlyn Davies made a great effect in Ford’s address 
to Jealousy. 
Dearth, as Bardolph and Pistol respectively, sup- 


plied a good deal of amusing low comedy. The | 


stage management was excellent, and great credit 
is due to Mr. Richard Temple for the smoothness 
and brightness of the whole performance. 


At a concert given at the Royal College of 
Music on Wednesday, December 2nd, Miss Agnes 
Nicholls’ beautiful voice was heard to advantage in 
Liza Lehmann’s ‘ Titania’s Cradle Song” and 
Schubert’s ‘“* Ungeduld,” both of which were sung 
in a style that reflects the hightest credit on her 
teachers. 

—:0:— 
Trinity CoLLtece, Lonpon. 

Distributions of certificates and prizes have 
taken place at Southend, on November 2oth, when 
Mr. Brighten presided, and Dr. Deeping and Mr. 
Baylis (local secretary) were among the speakers ; 
at Folkstone, on November 27th, Lady Katherine 
Eustace making the presentations, the Rev. C. J. 
Ridsdale, Mr. [*. E. Fletcher, F.R.C.O. (local 
secretary), and other gentlemen being present and 
addressing the meeting; and Dover, on November 
28th, Dr. E. F. Astley, J.P. (local chairman), pre- 
siding, and with the local secretary, Mr. H. J. 
Taylor, F.R.C.O., etc., speaking on the local work 
done. 

The Sir Michael Costa Prize of ten guineas 
and a gold medal, awarded by the College for the 
best quintet for pianoforte, oboe, clarinet, bassoon, 
and horn, has just been awarded, on the adjudica- 
tion of Sir Herbert Oakeley, to Mr. Albert W. 
Ketelbey, L.T.C.L. The adjudicator highly com- 
mends the unsuccessful competitor who sends a 
quintet under the motto ‘In cruce spes mea.”’ 


THE 


West London Conservatoire of Music, 


75, THE GRovE, HAMMERSMITH, W. 





Patrons— Sir Liongt DargLt, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Wittiams, HuGu Brair, and 
G. ROBERTSON SINCLaIR, Esqrs., Mrs. ELuicott, and 
Mrs. S. E. PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss HILDA 
Witson. Vice-President—WaTKIN MILLs, Esq. 


Professors ~Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickerhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
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**Nil Desperandum.” 
A Story. 


It was the afternoon of a day in November, 
Timothy Slugden was sitting in his room at 
apartments let out by Mrs. Shrimper, at Mug- 
wood-on-Slosh, bemoaning the country life to 
which he was doomed. True, this was a place 
of ten thousand souls, but what were they to 
Timothy? In this comparatively large parish 
only a few of the well-to-do farmers’ children, 
and those of the Squire, would patronise Tim 
by taking their singing and piano lessons from 
him. 

As we have before stated, Tim was brooding 
over his condition when his friend, John Snooks, 
the Squire’s son, happened to drop in. ‘ How 
are you old fellow, glad to see you. By the by 
I have good news for you. Have you seen the 
advertisement in this paper offering a prize for 
the best ‘Cantata,’ the selected composition to be 
performed in public. Here’s the paper.”—Tim 
looked. Yes, there it was; £100 for the best 
“Cantata,” offered by Juggins and Co. 

Tim was heartily sick of his position, the 
number of his pupils having much decreased, 
rumour said partly to the bicycle craze, and also 
to Tim’s demonstrative style in teaching—for 
Tim suffered with the liver, and was impatient— 
and, in a:idition, he had that day received a letter 
from the next door neighbour, threatening him 
with proceedings if he persisted in that trombone 
playing and piano pounding (Tim was leader and 
conductor of the Parish Band); also another 
from a farmer’s son, stating his intention of dis- 
continuing his singing lessons, as he was going to 
seek his fortune in Australia. ‘‘I wish I was 
going too,” parenthetically uttered Tim. These 
letters—coupled with the fact that Tim had been 
in Mugwood-on-Slosh for three long years, and 
was not used to country life, he having been 
educated in a West of London school, his father, 
Captain Slugden, informing Tim <n leaving that 
he must rely on his own endeavours, and those 
endeavours not being by any means satisfactory— 
made the acceptable news brought by John 
Snooks all the more welcome. 

We omit the interesting conversation which 
followed. Suffice it to say Tim’s abilities asa 
musical composer being of a high order, he con- 
posed, at considerable pains, an _ elaborate 
Cantata, the subject of which was “Ode to 
Julius Cesar,” which he hoped would result ina 
turning to the tide of fortune for him. After 
carefully sealing the copy, and sending it by 
registered post to Messrs. Juggins and Co., Tim 
felt that he had made a bold dash for popularity, 
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Academical. | 
RoyaLt AcADEMy oF Music. 


The competition for the Robert Cocks and Co. 
prize took place on December 17. The examiners 
were Miss Grace M. W. Henshaw, Miss Amy Elsie 
Horrocks and Richard Rickard, Esq. (Chairman), 
and the prize was awarded to Vera Margolies. The 
examiners highly commended Florence Dawes and 
Elsie E. Horne. Miss Margolies is a native of St. 
Petersburgh. 

The following competitions took place here on 
December 19th :— 

The Hine Exhibition (for composers) was 
awarded to Aldo Antonietti (a native of Italy), 
Bertha Z. Joseph being highly commended. The 
examiners were Messrs. Gerard F. Cobb, Henry 
Gadsby, and Arthur E. Godfrey. 

The Potter Exhibition (for pianists) was 
awarded to Gertrude Peppercorn (a native of West 
Horsley, Surrey). The examiners were Messrs. 
Carlo Albanesi, Fritz Hartvigson and Frederick 
Westlake (chairman). 

The Westmorland Scholarship (for vocalists) 
was awarded to Robert Radford (a native of Not- 
tingham). The examiners were Messrs. Francis 
Korbay, Arthur Thompson, and Arthur L. Oswald 
(chairman). 


Tue Royat CoLLeGe oF Music. 


At the terminal examination held at this College, 
the Council Exhibitions were awarded as follows :— 
Hilda Foster (singing), £7 10s; Edward Mason 
(violoncello), £7 10s. ; Marjorie Richardson (piano), 
£7 10s.; Louisa C. Gibson (singing), £7 Ios. ; 
Katherine Kips (singing), £10; and Louisa C. 
ane (violin), £15. A competition also took place 
or the Erard Exhibitions for piano and harp, the 
gift of Daniel Mayer, Esq., and resulted as follows: 
piano, Alfred R. Cripps; harp, Edwardine Wilson. | 


TRINITY COLLEGE, LONDON. 


On Wednesday, December 16th, Mr. L. Duloup 
(professor) gave a violin recital. Max Bruch’s 
concerto in G minor opened the programme, and | 
was finely rendered. Mr. Duloup has good technique 
and sound method, and brings to all his interpreta- | 
tions, earnestness of purpose and evidence of care- 
ful study. Corelli's ‘“*La Folie” at his hands | 
received the simple yet dignified treatment the 
subject required. Wieniawski’s ‘“ Airs Russes ” 
obtained deserved marks of approval, and, in re- | 
sponse, another number by the same composer was | 
substituted. Songs were given by Miss Ambrose | 
(scholar), a young lady with a rich contralto voice | 
of promise. Mr. Frederick Peachey presided at the 
piano. 
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THe Vircit ScHOooL. 
A course of lessons will be given, during the 


Chetan Holiday Session, to teachers, at the 


Clavier Hall, Hanover Square, commencing on 
Monday next. These classes are very’ popular 
with teachers, and they are specially designed for 
them. 

—:0:— 


INCORPORATED SOciETY OF MUSICIANS. 


CHELTENHAM Pass LuistT. 


We give below a list of the Candidates who 
were awarded Certificates at the Examination 


‘recently held by the above Society in Cheltenham. 


The Examiners were Dr. C. J. Frost, Mus. Doc. 
Cantab., F.R.C.O., of London, and Mr. T. 
Westlake Morgan, of Bangor Cathedral :— 


PIANOFORTE. 
Advanced Gvrade.—Pass. 


Nott, Nellie M. (Mr. J. A. Matthews, I.S.M.), 
Cheltenham School of Music (Mr. J. A. Matthews). 


Intermediate Grade—Pass. 

French, Fanny M. (Mr. E. A. Dicks, F.R.C.O., 
I.S.M.); Millyard, Mary R. (Miss G. Young), 
Eckington House (Miss Chambers) ; Vibert, Ethel 
M. G. (Mr. E. A. Dicks, F.R.C.O., I.S.M.), The 
Hall (Miss C. Whittard) ; Warne, Florence (Mr. 
F. N. Baxter, F.R.C.O.). 

Elementary Grade—Pass. 

Gladding, Frances W. (Miss Tabram, 
L.R.A.M., I.S.M.), Ryeford Hall, Stonehouse 
(Misses Kimmin). 

Preliminary Grade—Pass. 

Taylor Gladys (Miss Taylor). 

VIOLIN. . 


Intermediate Grade—Pass. 
Stephens, Charles D. (Mr. E. G. Woodward). 


ORGAN. 


Advanced Grade—Pass. 
Evans, Harry F. (Mr. S. R. Wingate). 


—0i— 


Curious Concert Receipts. — While once 
making a professional tour round the world, 
Madame Trebelli agreed to sing at a concert, at 
the Society Islands, for a third of the evening’s 
receipts. She was rather surprised, though not 
displeased, with her share. When counted over, 
it consisted of twenty pigs, forty turkeys, ninety- 
five chickens, three thousand cocoa-nuts, and 
an immense quantity? of bananas, oranges, and 
lemons. 
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LIEUTENANT Dan GODFREY’S SUCCESSOR.— 
Mr. Albert Williams, who took the degree of 
Bachelor of Music at Oxford in 1891, and has for 
four years been bandmaster of the Royal Marine 


mastership of the Grenadier Guards in succession 


new appointment immediately. Mr. Williams was 

j the time the late Duke of Clarence was an officer 
of the regiment, and has been conductor of the 
Portsmouth Philharmonic Society since 1893. 





Bath. 
Cathedral) gave two Organ Recitalsin St. Andrew’s 
Church on November 25th. The programmes 


were varied and well chosen, including works 
ranging from Bach to Salomé and Wesley. 


Bristol. 


Miss Marie Gane, L.R.A.M., gave an excellent 
Concert on December 14th, in aid of Cotham 
Wesleyan Church, recently destroyed by fire. 
The programme was varied and gave great 
pleasure. Miss Marie Gane, Mr. E. T. Morgan, 
Mr. Montague Worlock, and Miss Agnes Deaves 
were the principal vocalists. Mr. Theo. 
Carrington (violin) and Mr. Percy Lewis (cello) 
were instrumental soloists. An excellent Glee 
Party contributed some popular pieces, under the 
able direction of Mr. John Barrett. Mr. Alfred 


presided at the piano. 
Cardiff. 


The first Concert of the Season was given by 
the Cardjff Musical Society on November 25th, 
when Berlioz’s ‘‘ Faust” was given, under Mr. 
E. T. Aylward’s baton. The soloists were Miss L. 
Tree, Mr. Whitney Mockridge, Mr. G. A. Holmes 
and Mr. W. Llewellyn. The performance was in 
every respect a success, and the attendance good. 


Deal. 


A concert was given by the Deal and Walmer 
Choral Society, on December roth, with great 
success. A new Cantata, ‘‘ The Birth of Christ,” 
composed by Mr. E. C. Essex, was produced under 


soloists were Miss Nora Bruckshaw, Madame Marie 
Hooton, and Mr. Henry Sunman. 
McGann was leader of the band, which included 


the principals were very successful and warmly 
applauded. 


Artillery at Portsmouth, has accepted the band- | 
to Lieutenant Dan Godfrey, and will take up his | 


formerly leader of the roth Hussars’ band, during | 


Mr. C. Herbert Morris (Organist of St. David's | 


Beard was Organist, and Mr. Brockbank Young | 


the direction of Mr. T. Troman, Mus. Bac. The | 
Mr. C. M.| 


several members of the Royal Marines band. A | 
pleasing selection formed the second part, in which | 


Dover. 

The Dover Choral Union gave a very successful 
| Jubilee performance of Mendelssohn’s “ Elijah ” on 
the 2nd December, under the conductorship of Mr, 
H. J. Taylor, F.R.C.O. There was a very large 
attendance. The Principals were Miss Emily 
Davies, Miss Hannah Jones, Mr. Dudley Buck, 
and Mr. William Llewelyn, each giving great 
satisfaction by their artistic singing. 

The “wind” was supplied by the Royal 
Engineers’ Band at Chatham, and the Leader of 
the Orchestra was Mr. E. W. Barclay. 

The whole performance was marked by its 
excellence and finish, the fine singing of the 
| Chorus, in particular, being, perhaps, the chief 
feature. 


Gloucester. 


Mr. A. Herbert Brewer, of Tonbridge 
College, has been appointed Organist of the 
Cathedral in succession to Mr. C. Lee Williams, 
who has resigned. 


Ilfracombe. 

The Choral Society gave an excellent per- 
formance of Van Brees’ Cantata, ‘St. Cecilia’s 
Day,” on November 17th, with a miscellaneous 
selection. The principals were Miss Susan Harrhy 
(of the Cheltenham Festivals) and Mr. Kevern 
Batten, L.R.A.M. The band and chorus num- 
bered 140 performers, and were conducted by Mr. 
J. T. Gardner. Miss Susan Harrhy sang the solos 
| with great effect, and in the second part a new.song 
“« Zingarella,” the composition of Mr. J. T. Gardner, 
jand Bishop’s ‘“ Tell me my heart,” both with 
orchestral accompaniment. Mr. Kevern Batten 
sang with good taste “Honour and Arms” and 
“ The Devout Lover” (M. V. White). The con- 


| cert was a decided success. 





Leamington. 


The Musical Union gave the sixth annual per- 
| formance of ‘“‘ The Messiah” on December 14th, 
in the Winter Hall. The principals were Miss 
Lilian Foote, Miss Florence Bulleid, Mr. Lawrence 
Friar (of St. Paul’s Cathedral), and Mr. Henry 
Sunman. The Oratorio was considerably shortened, 
and the performance gave great pleasure to a large 
audience. Messrs. F. A. Ward and J. C. Rees 
were the principal violinists, and Mr. H. A. Heden 
was conductor. 


London. 


Professot J. F. Bridge, who visited Rochester 
last month to conduct the local Choral Society's 
annual Christmas performance of ‘‘ The Messiah,” 
| was the recipient of a gratifying presentation. The 
| gift consisted of an Illuminated Address, framed in 
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solid oak, with carved shields of the various Cathe- 
drals and representative musical institutions with 
which he has been or is connected. It was signed 
by the Mayor of Rochester and Dean Hole on 
behalf of the citizens. By a happy thought of the 
artist, sketches of Westminster Bridge and 
Rochester Bridge were embodied in the design 
in playful allusion to the Professor’s name, as well 
as to the fact that he is a native of Rochester and 
connected with Westminster Abbey. 


Oxford. 


An excellent Concert was given on December 
ist at the Constitution Hall, for the benefit of Mr. 
]. Wright, principal Tenor at the Cathedral, who is 
lying dangerously: ill. | Many local musicians gave 
their services, and twenty lay-clerks from the 
various Colleges sang a selection of glees and part- 
songs. It is hoped that about £50 will be cleared. 


A LiveLy Scene.—One of the Undergraduates 
of Christ Church, Oxford, wrote a very satirical 
article on the Dean (Dr. Paget) in a paper called 
The Isis. This gave great offence to a number of 
other Undergrads who entertain great respect for 
the Dean. Three fellows dragged the writer 
forcibly from his own room, and without more ado 
ducked him in the ornamental water in the front 
quad. All this took place on Advent Sunday !! ! 
The Editor of the paper would have met with the 
same fate, but as he was suffering from an affection 
of the heart he was excused !!! 


St. David's. 


Mr. Herbert C. Morris gave an organ recital 
in the Cathedral, December 13th. The following 
was the programme :-——-Sonata in C sharp minor | 
(Basil Harwood). “* Ave Maria” (Henselt), Prelude | 
and Fugue in D (J. S. Bach), Prelude in C sharp 
minor (Rachmaninoff), and Grand Solemn March 
(Henry Smart). 


Tewkesbury. 


PHILHARMONIC SocieTy’s ConcEerT. — The 
first Subscription Concert of the Season was held 
at the Philharmonic Hall on December 17th. The 
programme consisted of the ‘* Erl- King’s Daughter”’ 
(Gade), ‘‘ Spring’s Message” (Gade), and a selection 
of vocal and instrumental music. The persons 
represented in the ‘‘ Erl- King’s Daughter” were :-— 
The Erl-King’s Daughter (soprano), Miss Morgan ; 
Sir Oluf's Mother (contralto), Miss Spackman ; Sir 
Oluf (baritone), Mr. G. P. Chinneck. Miss 
Spackman was kind enough to fill the position at 
the last moment, and the several parts were well 
represented. The second part of the programme 
included the Overture, “ Mirella”; song, “ ‘The 
Green Isle of Erin ” (encored), Miss Spackman ; 
part-song, “‘ There is Music by the River,” The 
Society ; song, ‘* The Fisher Hero,” Mr. Hulbert ; 
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trio, ‘‘Queen of the Night” (encored), Miss 
Jackson, Miss E. Jackson, and Mr. F. W. Moore. 
Pianoforte, Miss A. Watson; Harmonium, Mr. 
Hulbert ; Conductor, Mr. George Watson, 


Weston-super-Mare. 

The Philharmonic Society gave a concert at the 
Victoria Hall, on December toth, when Beethoven’s 
‘‘Engedi’’ and Gounod’s ‘‘ Messe Solennelle” were 
performed by a band and choir of 200, under the 


,conductorship of Mr. Edward Cook, A.R.C.O. (of 


Clifton). The principal vocalists were Miss Alice 
Boaden (a promising pupil of Mr. D. W. Rootham), 
Mr. J. Bright Jones, tenor, and Mr. T. Harris 
Watson (of Bristol Cathedral), bass. 


Worcester. 


MusicaL Society’s Concert. — The first 
Concert of the season of the Worcester Musical 
Society was given at the Public Hall on December 
8th. A full house and a successful Concert 
rewarded the efforts of the Society’s able and 
popular Conductor, Mr. W. Mann Dyson. The 
first part was a performance of Spohr’s Oratorio, 
‘The Last Judgment,” and the second part— 
following up a previous success—was a second 
selection from the works of Sir H. R. Bishop. 
The performance of the Oratorio was good evidence 
of the usefulness of the Society, which exists 
chiefly for training in choral singing. The Chorus 
singing was marked by spirit and _ precision. 
‘‘ Holy, Holy, Holy,” was very reverently sung, 
and ‘“ Blessing, honour, glory and power’ was a 
good number. ‘ Lord God of Heaven and earth ” 
was very beautifully sung by Quartett and Chorus. 
The soloists were all well-known local vocalists. 
Mr. J. A. Smith, of the Cathedral Choir, sang the 
tenor music in finished style. Mrs. Glover Eaton 
sang sweetly and with excellent expression the 
soprano solos. Miss Severn Walker made her 
first appearance at these Concerts, and did well. 
Mr. F. J. Domney also sang the bass solos very 
well. The second part of the Concert was an 
interesting selection of glees and songs by Sir 
H.R. Bishop. The Concert ended effectively with 
a Finale, ‘“‘ Merry Boys Away,” from ‘ The 
Maniac, or Swiss Banditti.” Mr. W. H. Dyson 
was Leader of the Band, and Mr. W. C. Box 
presided at the organ and piano. 


—:o:— 
WESTMINSTER ORCHESTRAL SOCIETY. 


The first concert of the present season took 
place on December 16th, in the Westminster Town 
Hall, when the orchestra gave a good account of 
Mendelssohn's “ Fingal’s Cave” overture, and a 
very fair rendering of Beethoven’s ‘“ Pastoral 
Symphony.” Miss Llewela Davies performed her 
part in the Schumann pianoforte concerto with 








ere 











good taste, and also contributed some solo items in 
an artistic manner. The solo part in Mr. Mac- 
pherson’s new Romance for violin and orchestra, a 
well written and cleverly scored work, was effectively 
presented by Mr. Gerald Walenn. The soprano 
vocalist, Miss Clara Williams, sang Sullivan’s 


Song.” Mr. Stewart Macpherson was the con- 
, ductor. 








Miss Lillah McCarthy. 
A CHELTENHAM ACTRESS. 


The Minute contained recently an account of 
an interview with and portrait of this young lady, 
who is well known in Cheltenham, having been 
educated in that town. This is what the inter- 
viewer says :— 

It was while she was playing Mercia in ‘‘ The 
Sign of the Cross,” during the illness of Miss 
Jeffries, that I sought out Miss Lillah McCarthy 
at the Lyric Theatre, where the Fates have 
decreed that this clever young actress was to 
make the first decisive step in a career which 
promises to be more than usually brilliant. 

To play Mercia at all is a crucial test even to 
a matured artist; how much more so to a young 
girl who, beyond the casual experience of a two 
or three years’ tour in the provinces, has nothing 
to fall back on but the resources of her own 
natural gifts and beauty. How successfully Miss 
McCarthy has braved this ordeal the public is 
already aware, but to appreciate to the full with 
what real devotion and enthusiasm she has grasped 
the spirit of her work, it is almost necessary to 
hear her talk about it herself—a privilege which 
I enjoyed the other evening during one of the 
‘‘ intervals” between the long and trying acts of 
‘“ The Sign of the Cross.” 

“Surely you find your part a terribly trying 
one?” I could not help exclaiming as I looked at 
the slender white-robed figure before me, that 
seemed to have stepped from the frame of a 
Raphael or a Murillo. 

‘Well, perhaps it és a little trying,’ she 
answered, as if unwilling to admit the fact; ‘‘ but, 
to tell you the truth, I love the part so dearly that 
I quite forget to feel fatigued.” 

‘*Tt was more nervous depression than actual 
fatigue to which I alluded,” I hastened to explain. 
*“It seems almost impossible to me that anyone 
should be daily in so truly tragic an atmosphere 
’ without suffering from a kind of sympathetic con- 
tagion.” 

‘**] don’t think that ‘Mercia’ has made me a 
sadder woman,” replied Miss McCarthy with a 
smile, ‘‘ only perhaps a trifle more thoughtful. It 
is of course utterly impossible to remain callous 
to the influence of such a part, but, as | said 


«Orpheus with his lute” and Grieg’s ‘‘ Solveig’s | 
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before, its beauty so sweeps me away, that I lose 
my own indentity, and only relapse into myself 
when the play is over and reaction comes.” 

“You really, then, love your profession?” 
said I, knowing full well that my question was 
superfluous. 

“* Tove it!’’ she exclaimed, turning her ex. 
pressive Irish eyes upon me; ‘I do not think | 
could live without it. Do you know that ever 
since I was a little girl my one dream was to be 
an actress.” 

“But your first veal appearance?” I per. 
sisted, anxious to glean every possible detail of so 
interesting a career. 

‘‘My earliest professional experiences were 
gained in a long tour which I made with Mr. 
H. B. Irving,” replied Miss McCarthy, “and 
that necessitated a great deal of study, for my 
vépertoive was extensive. I almost forget the 
names of all my parts, but I know that, amongst 
others, I played Juliet, Beatrice, Ida in ‘The 
Two Roses,’ Marguerite in ‘The Village Priest,’ 
and Peg Woffington. After that Mr. Wilson 
Barrett offered me an engagement, and I came to 
London and played Berenis in ‘The Sign of the 
Cross’ until I had to begin the rehearsals for 
Mercia.” 

‘‘And your favourite part, Miss McCarthy?” 
said I, fearing I had already trespassed on the 
‘*moment” that my interesting hostess had so 
courteously afforded me. ‘Pray do not send 
me away without telling me that.” 

“Tf you had asked me my favourite Shakes- 
pearean part,” replied she, in her deep soft voice, 
‘** | would have answered Juliet without hesitation, 
although I am very anxious to play Lady Mac- 
beth again later on when I have had more 
experience. But if you mean my favourite part 
of all, it is the one I am playing to-night. Mercia 
has been my greatest success, and somehow it 
seems to satisfy my ideal more than any other.” 

*‘T am not surprised to hear you say so,” I 
felt constrained to reply; ‘“‘but do tell me if you 
consider that ‘ The Sign of the Cross’ has really 
done the good work that some attribute to it?” 

‘“« Indeed I do,” said Miss McCarthy, emphati- 
cally. ‘If you could only see some of the letters 
I receive from young girls and others, you would 
believe this as much as I do. It is sucha real 
satisfaction to feel that one’s efforts are not only 
understood, but appreciated.”’ 

‘“* It must be so indeed,” was my answer as | 
rose reluctantly to take my leave. ‘ But is it 
true that you are so soon to leave England? ” 

“Yes, I am off to America in a day or 80,” 
were her parting words as we shook hands at the 
door of her pretty little dressing-room, “and I 
believe I shall be playing Mercia through the 
States until next May or June at least.” 
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and the phrase ‘‘ There’s a time in the affairs of 
men, &c.,” flashed across his brain. 


At the London offices of Juggins and Co. the 
manuscripts came in thick and fast, the firm 
having been established a number of years doubt- 
less inspiring considerable confidence amongst 
competitors. There sat the corpulent Mr. 
Juggins in his arm chair, with frowning 
countenance, diligently scrutinizing the com- 
positions, and putting those on one side which 
the office youth was to play over—Reader don't 
startle! Mr. Juggins’ one infallible test before 
publishing any music was, in addition to the 
piece being what he called ‘ Saleable,” that the 
office boy, whose execution could not by any 
means be described as “brilliant,” should play 
the piece over on the piano at first sight. But, 
to proceed, the perusal sorting and trying of the 
various Cantatas occupied the firm some weeks. 
At length the fortunate winner of the prize was 
decided to be Godfrey Winks, of London, 
Professor of Music, who was promptly informed 
of the result, and advertised to appear and con- 
duct his composition in public. 


Poor Tim was naturally greatly depressed to 
find that his labour had been all in vain, but 
curiously enough Winks happened to be an old 
schoolfellow of Tim’s, with whom he was on 
friendly terms, and who always welcomed Tim 
whenever he visited his old friend in London, and 
they would chat on the old school days. Tim’s 
grief was therefore not so acute as it otherwise 
might have been, although he often remarked 
that he could not understand why one fellow 
went up hill quickly, whilst another always 
remained near the bottom (for Godfrey Winks 
was well known all over London as a successful 
Professor). Tim, however, determined that he 
would proceed to London and hear the Cantata 
of his friend, the title of which was “* The Three 
Daisys.” 


“The Three Daisys” was rendered faultlessly 
by the entire body of vocalists and orchestra, 
conducted by Mr. Winksin person. Congratula- 
tions followed fast and thick. Mr. Juggins was 
delighted, and the cheque for £100 was paid 
immediately after the performance. Tim 
attended the performance, and had anyone 
watched him as the work proceeded they would 
have seen him intently listening and nervously 
agitated. Tim had heard the composition before. 
It was simple and tuneful, yet withal, effective 
as rendered by trained artists. 


To fathom the mystery he was determined. 
Could that be the same Cantata he composed 
years ago at school? No, that he believed was 


much interest and 
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called ‘‘Three Blind Mice,” this was ‘* The 
Three Daisys,” quite a different subject. Yet 
the airs and choruses seemed so familiar. Tim 
went straightway to his friend’s, Godfrey Winks, 
house that same evening (he had just arrived 
home). ‘If I have not heard that composition 
before,” said Tim to Godfrey, ‘‘my name is not 
Timothy Slugden. I am almost certain I com- 
posed it years ago at school, only to different 
words. Yes, ‘Three Blind Mice,’” slowly said 
Tim, ‘*was composed by Timothy Slugden, 
your humble servant, and you assisted me to 
copy in manuscript the Cantata for performance.” 

Godfrey turned pale. He had found a 
manuscript copy of ‘* Three Blind Mice,” in his 
own handwriting, which he had copied for Tim 
years previously when at school with him, and 
having altered the words of the Cantata of 
Tim’s, viz.: ** Three Blind Mice,” and fitted the 
words connected with ‘The Three Daisys” to 
the music, had sent the composition to Juggins 
and Co., believing at the time-that the music was 
his own composition. 

As we have said, Tim’s words fell like a 
thunderbolt on Godfrey Winks. ‘I remem- 
ber,” he gasped. ‘You shall have half of 
the prize money, and,” he added, “ you re- 
quire to leave Mugwood-on-Slosh.” ‘I do,” 
said Tim. ‘ Very well; will you enter into 
partnership with me old boy? I have more than 
I can attend to here myself,” said Godfrey. 
‘¢ Agreed,” said Tim. In due course Tim tade 
farewell to Mugwood-on-Slosh, and they have 
both been working harmoniously ever since, and 
Godfrey Winks’ business qualities are described 
by Tim as “ wonderful.” 

F. W. N. 
[COPYRIGHT. | 


Holiday Games for Children’s Parties. 


At no time in all their lives do children take so 
delight in parties as during the 
two or three years previous to entering their teens— 
while they are yet ‘‘ children,” in the full enjoyment 
of play-life and its privileges. 
learned dancing, and so far as behaviour is con- 
cerned they are, or should be, well instructed in all 
that pertains to party etiquette. 

The words en costume are especially welcome to 
young masters and misses. 
the kind of party preferred, but often leaves the 
choice of representation to the guests. 
it is simply a “novelty,” where any sort of unique 
costume may be worn. 
/usually dress to represent some character to be 


As a rule they have 


The hostess decides 
Sometimes 


In this the children 
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LIEUTENANT Dan GopFREy’s SuccEssorR.— 
Mr. Albert Williams, who took the degree of 
Bachelor of Music at Oxford in 1891, and has for 
four years been bandmaster of the Royal Marine 
Artillery at Portsmouth, has accepted the band- 
mastership of the Grenadier Guards in succession 
to Lieutenant Dan Godfrey, and will take up his 
new appointment immediately. . Mr. Williams was 
formerly leader of the 1oth Hussars’ band, during 
the time the late Duke of Clarence was an officer 
of the regiment, and has been conductor of the 
Portsmouth Philharmonic Society since 1893. 





Bath. 

Mr. C. Herbert Morris (Organist of St. David’s 

Cathedral) gave two Organ Recitalsin St. Andrew’s 

Church on November 25th. The programmes 

were varied and well chosen, including works 
ranging from Bach to Salomé and Wesley. 


Bristol. 


Miss Marie Gane, L.R.A.M., gave an excellent 
Concert on December 14th, in aid of Cotham 
Wesleyan Church, recently destroyed by fire. 
The programme was varied and gave great 
pleasure. Miss Marie Gane, Mr. E. T. Morgan, 
Mr. Montague Worlock, and Miss Agnes Deaves 
were the _ principal vocalists. Mr. 


were instrumental soloists. 
Party contributed some popular pieces, under the 
able direction of Mr. John Barrett. Mr. Alfred 
Beard was Organist, and Mr. Brockbank Young 
presided at the piano. 


Cardiff. 


\ 


The first Concert of the Season was given by | 
the Cardiff Musical Society on November 25th, | 


Theo. | 
Carrington (violin) and Mr. Percy Lewis (cello) | 
An excellent Glee | 


| Dover. 

The Dover Choral Union gave a very successful 
| Jubilee performance of Mendelssohn’s “ Elijah ” on 
the 2nd December, under the conductorship of Mr. 
|H. J. Taylor, F.R.C.O. There was a very large 
|attendance. The Principals were Miss Emily 
_Davies, Miss Hannah Jones, Mr. Dudley Buck, 
|}and Mr. William Llewelyn, each giving great 
satisfaction by their artistic singing. 

The “wind” was supplied by the Royal 
Engineers’ Band at Chatham, and the Leader of 
| the Orchestra was Mr. E. W. Barclay. 
| The whole performance was marked by its 
|excellence and finish, the fine singing of the 
| Chorus, in particular, being, perhaps, the chief 
feature. 


Gloucester. 
Mr. A. Herbert Brewer, of Tonbridge 
College, has been appointed Organist of the 


Cathedral in succession to Mr. C. Lee Williams, 
who has resigned. 





Ilfracombe. 


The Choral Society gave an excellent per- 
|formance of Van Brees’ Cantata, ‘St. Cecilia’s 
| Day,” on November 17th, with a miscellaneous 
selection. The principals were Miss Susan Harrhy 
(of the Cheltenham Festivals) and Mr. Kevern 
Batten, L.R.A.M. The band and chorus num- 
bered 140 performers, and were conducted by Mr. 
J. T. Gardner. Miss Susan Harrhy sang the solos 
with great effect, and in the second part a new song 
“‘Zingarella,” the composition of Mr. J. T. Gardner, 
|and Bishop’s “ Tell me my heart,” both with 
orchestral accompaniment. Mr. Kevern Batten 
sang with good taste ‘“‘Honour and Arms” and 
“The Devout Lover” (M. V. White). The con- 
cert was a decided success. 


when Berlioz’s ‘‘ Faust” was given, under Mr. | 


E. T. Aylward’s baton. The soloists were Miss L. 
Tree, Mr. Whitney Mockridge, Mr. G. A. Holmes 
and Mr. W. Llewellyn. The performance was in 
every respect a success, and the attendance good. 


Deal. 


A concert was given by the Deal and Walmer 
Choral Society, on December t1oth, with great 
success. A new Cantata, ‘‘ The Birth of Christ,” 
composed by Mr. E. C. Essex, was produced under 
the direction of Mr. T. Troman, Mus. Bac. The 
soloists were Miss Nora Bruckshaw, Madame Marie 
Hooton, and Mr. Henry Sunman. Mr. C. M. 
McGann was leader of the band, which included 
several members of the Royal Marines band. 
pleasing selection formed the second part, in which 


the principals were very successful and warmly | 


applauded. 








A| 





| Leamington. 


The Musical Union gave the sixth annual per- 
formance of ‘‘ The Messiah” on December 14th, 
in the Winter Hall. The principals were Miss 
| Lilian Foote, Miss Florence Bulleid, Mr. Lawrence 
Friar (of St. Paul’s Cathedral), and Mr. Henry 
| Sunman. The Oratorio was considerably shortened, 
and the performance gave great pleasure to a large 
audience. Messrs. F. A. Ward and J. C. Rees 
| were the principal violinists, and Mr. H. A. Heden 
was conductor. 


London. 


Professot J. F. Bridge, who visited Rochester 
last month to conduct the local Choral Society’s 
annual Christmas performance of ‘* The Messiah,” 
was the recipient of a gratifying presentation. The 
| gift consisted of an Illuminated Address, framed in 
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“ Dianojorte Resonator, 


THE GREATEST MUSICAL INVENTION OF THE AGE. 
Can be Applied to any Pianoforte by any Maker. 
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Grand and Cottage Pianofortes by various Makers for trial, with or without 
Resonator, at the Company's 


SHOW Rooms: 33, NEW BOND STREET, LONDON, . Ww. 
Prices for Cottages, from £5; Grands, from £10. 


JHE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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MUSIC NEW AND OLD. | 


FREE ON APPLICATION. 


ROBERT COCKS AND Co’s 


“Thematic and Lllustrated Album of Recent 
Musical Publications’ , 
(68 PAGES FULL MUSIC SIZE), CONTAINING 


SIXTY SPECIMEN PAGES OF COMPOSITIONS AND 300 EXAMPLES IN MUSICAL NOTATION 


Songs Dance Music 

Vocal Duets Violin Music 

Cantatas and Operettas Mandoline Music 

Children’s Songs Violoncello Music 

Action Songs Organ Music 

Recitation Music Educational Works, < 
Pianoforte Music &c., &c. 


TOGETHER WITH 655 PORTRAITS OF AUTHORS & COMPOSERS, & 115 REPRODUCTIONS of TITLE PAGES, 
The whole forming an invaluable aid to the selection of New Music of every description. 


Sent Post Free on application. 
_ N.B.—The Works mentioned in this Album have been published since 1890. 





ALSO 


ROBERT COCKS & Go.’s 


ILLUSTRATED ALBUM OF 


‘Some Immensely Popular Musical Publications 


(16 PAGES FULL MUSIC SIZE) 


9 


Containing 133 Reproductions of Title Pages of Songs, Duets, Pianoforte Music, 
Educational Works, &c., &c. 
Sent POST FREE on Application. 
N.B.—THE WORKS MENTIONED IN THE ABOVE ALBUM WERE PUBLISHED PRIOR TO 1890. 


London: ROBERT COCKS and Co. 
Music Publishers tg H.M. the Queen and H.R.H. the Prince of Wales. 


6, NEW BURLINGTON STREET, W. Established 1823. 
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solid oak, with carved shields of the various Cathe- | trio, ‘‘Queen of the Night” (encored), Miss 
drals and representative musical institutions with Jackson, Miss E. Jackson, and Mr. F. W. Moore. 
which he has been or is connected. It was signed | Pianoforte, Miss A. Watson; Harmonium, Mr, 
by the Mayor of Rochester and Dean Hole on| Hulbert; Conductor, Mr. George Watson, 

behalf of the citizens. By a happy thought of the 

artist, sketches of Westminster Bridge and Weston-super-Mare. 

Rochester Bridge were embodied in the design | The Philharmonic Society gave a concert at the 
in playful allusion to the Professor’s name, as well | Victoria Hall, on December 1oth, when Beethoven's 
as to the fact that he is a native of Rochester and | ‘‘ Engedi” and Gounod’s “ Messe Solennelle” were 


connected with Westminster Abbey. performed by a band and choir of 200, under the 
_conductorship of Mr. Edward Cook, A.R.C.O. (of 
Oxford. Clifton). The principal vocalists were Miss Alice 


An excellent Concert was given on December | Boaden (a promising pupil of Mr. D. W. Rootham), 
Ist at the Constitution Hall, for the benefit of Mr.| Mr. J. Bright Jones, tenor, and Mr. T. Harris 
}. Wright, principal Tenor at the Cathedral, whois | Watson (of Bristol Cathedral), bass. 
ying dangerously ill. Many local musicians gave | 
their services, and twenty lay-clerks from the | Worcester. 
various Colleges sang a selection of glees and part- Musica Socigety’s Concert. — The first 
songs. It is hoped that about £50 will be cleared. | Concert of the season of the Worcester Musical 

A Livety Scenz.—One of the Undergraduates | Society was given at the Public Hall on December 
of Christ Church, Oxford, wrote a very satirical | th. A full house and a successful Concert 
article on the Dean (Dr. Paget) in a paper called rewarded the efforts of the Society's able and 
The Isis. This gave great offence to a number of | Popular Conductor, Mr. W. Mann Dyson. The 
other Undergrads who entertain great respect for | rst part was a performance of Spohr’s Oratorio, 
the Dean. Three fellows dragged the writer |“ The Last Judgment,” and the second part— 
forcibly from his own room, and without more ado | following up a previous success—was a second 
ducked him in the ornamental water in the front | pare Seinen Uneraneet 

i S avill é 
quad. All this took place on Advent Sunday! ! of the usefulness: of the Soskely, slbiels existe 
chiefly for training in choral singing. The Chorus 
| singing was marked by spirit and _ precision. 
‘‘ Holy, Holy, Holy,” was very reverently sung, 
St. David's. and ‘ Blessing, honour, glory and power” was a 

Mr. Herbert C. Morris gave an organ recital | 00d number. Lord God of Heaven and earth ” 
in the Cathedral, December 13th. The following | W@S very beautifully sung by Quartett and Chorus. 
was the programme :—Sonata in C sharp minor The soloists were all well-known local vocalists. 
(Basil Harwood). “Ave Maria” (Henselt), Prelude | Mr. J. A. Smith, of the Cathedral Choir, sang the 
and Fugue in D (J. S. Bach), Prelude in C sharp | temor music in finished style. Mrs. Glover Eaton 


minor (Rachmaninoff), and Grand Sol March | Sang sweetly and with excellent expression the 
(Henry —_ of, pre eitc soprano solos. Miss Severn Walker made her 


first appearance at these Concerts, and did well. 
Tewkesbury. | Mr. F. J. Domney also sang the bass solos very 
PHILHARMONIC SocietTy’s Concert. — The | well. he second part of the Concert was an 
first Subscription Concert of the Season was held | interesting selection of glees and songs by Sir 
at the Philharmonic Hall on December 17th. The! H.R. Bishop. The Concert ended effectively with 
programme consisted of the “‘ Erl-King’s Daughter” |a Finale, ‘“‘ Merry Boys Away,” from ‘“ The 
(Gade), ‘‘ Spring’s Message” (Gade), and a selection | Maniac, or Swiss Banditti.” Mr. W. H. Dyson 
of vocal and instrumental music. The persons| was Leader of the Band, and Mr. W. C. Box 
represented in the “‘ Erl- King’s Daughter ’’ were :— | presided at the organ and piano. 
The Erl-King’s Daughter (soprano), Miss Morgan; | 
Sir Oluf’s Mother (contralto), Miss Spackman ; Sir | 
Oluf (baritone), Mr. G. P. Chinneck. Miss WESTMINSTER ORCHESTRAL SOCIETY. 
Spackman was kind enough to fill the position at The first concert of the present season took 
the last moment, and the several parts were well place on December 16th, in the Westminster Town 
represented. The second part of the programme Hall, when the orchestra gave a good account of 
included the Overture, ‘‘ Mirella”; song, ‘‘ The Mendelssohn's “ Fingal’s Cave” overture, and a 
Green Isle of Erin” (encored), Miss Spackman;| very fair rendering of Beethoven’s “ Pastoral 
part-song, ‘‘ There is Music by the River,” The Symphony.’ Miss Llewela Davies performed her 
Society ; song, ‘‘ The Fisher Hero,” Mr. Hulbert;' part in the Schumann pianoforte concerto with 


The Editor of the paper would have met with the 
same fate, but as he was suffering from an affection 
of the heart he was excused !! ! 
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good taste, and also contributed some solo items in 


an artistic manner. The solo part in Mr. Mac- 
pherson’s new Romance for violin and orchestra, a 
well written and cleverly scored work, was effectively 
presented by Mr. Gerald Walenn. 
vocalist, Miss Clara Williams, sang Sullivan’s 
“*Orpheus with his lute”’ and Grieg’s ‘ Solveig’s 
Song.’”’ Mr. Stewart Macpherson was the con- 
ductor. 








Miss Lillah McCarthy. 
A CHELTENHAM ACTRESS. 


The Minute contained recently an account of 
an interview with and portrait of this young lady, 
who is well known in Cheltenham, having been 
educated in that town. This is what the inter- 
viewer says :— 

It was while she was playing Mercia in ‘‘ The 
Sign of the Cross,” during the illness of Miss 
Jeffries, that I sought out Miss Lillah McCarthy 
at the Lyric Theatre, where the Fates have 
decreed that this clever young actress was to 
make the first decisive step in a career which 
promises to be more than usually brilliant. 

To play Mercia at all is a crucial test even to 
a matured artist; how much more so to a young 
girl who, beyond the casual experience of a two 
or three years’ tour in the provinces, has nothing 
to fall back on but the resources of her own 
natural gifts and beauty. How successfully Miss 
McCarthy has braved this ordeal the public ‘is 
already aware, but to appreciate to the full with 
what real devotion and enthusiasm she has grasped 
the spirit of her work, it is almost necessary to 
hear her talk about it herself—a privilege which 
I enjoyed the other evening during one of the 
‘“‘ intervals” between the long and trying acts of 
“‘ The Sign of the Cross.” 

“Surely you find your part a terribly trying 
one?” I could not help exclaiming as I looked at 
the slender white-robed figure before me, that 
seemed to have stepped from the frame of a 
Raphael or a Murillo. 

“Well, perhaps it ts a little trying,” she 
answered, as if unwilling to admit the fact; ‘ but, 
to tell you the truth, I love the part so dearly that 
I quite forget to feel fatigued.” 

‘‘It was more nervous depression than actual 
fatigue to which I alluded,” I hastened to explain. 
‘‘It seems almost impossible to me that anyone 
should be daily in so truly tragic an atmosphere 
without suffering from a kind of sympathetic con- 
tagion.” 

*‘] don’t think that ‘Mercia’ has made me a 
sadder woman,” replied Miss McCarthy with a 
smile, ‘‘ only perhaps a trifle more thoughtful. It 
is of course utterly impossible to remain callous 
to the influence of such a part, but, as I said 








The soprano | 


before, its beauty so sweeps me away, that I lose 
my own indentity, and only relapse into myself 
when the play is over and reaction comes.” 

“You really, then, love your profession ?” 
said I, knowing full well that my question was 
superfluous. 

“Love it!” she exclaimed, turning her ex- 
pressive Irish eyes upon me; ‘I do not think I 
could live without it. Do you know that ever 
since I was a little girl my one dream was to be 
an actress.”’ 

“But your first veal appearance?” I per- 
sisted, anxious to glean every possible detail of so 
interesting a career. 

‘*My earliest professional experiences were 
gained in a long tour which I made with Mr. 
H. B. Irving,” replied Miss McCarthy, ‘and 
that necessitated a great deal of study, for my 
vépertowve was extensive. I almost forget the 
names of all my parts, but I know that, amongst 
others, I played Juliet, Beatrice, Ida in ‘The 
Two Roses,’ Marguerite in ‘The Village Priest,’ 
and Peg Woffington. After that Mr. Wilson 
Barrett offered me an engagement, and I came to 
London and played Berenis in ‘The Sign of the 
Cross’ until I had to begin the rehearsals for 
Mercia.” 

‘‘And your favourite part, Miss McCarthy?” 
said I, fearing I had already trespassed on the 
‘‘moment”’ that my interesting hostess had so 
courteously afforded me. ‘Pray do not send 
me away without telling me that.” 

“If you had asked me my favourite Shakes- 
peavean part,” replied she, in her deep soft voice, 
‘** ] would have answered Juliet without hesitation, 
although I am very anxious to play Lady Mac- 
beth again later on when I have had more 
experience. But if you mean my favourite part 
of all, it is the one I am playing to-night. Mercia 
has been my greatest success, and somehow it 
seems to satisfy my ideal more than any other.” 

“I am not surprised to hear you say so,” I 
felt constrained to reply; ‘‘but do tell me if you 
consider that ‘ The Sign of the Cross’ has really 
done the good work that some attribute to it?” 

** Indeed I do,” said Miss McCarthy, emphati- 
cally. ‘If you could only see some of the letters 
I receive from young girls and others, you would 
believe this as much as I do. It is such a real 
satisfaction to feel that one’s efforts are not only 
understood, but appreciated.” 

‘It must be so indeed,” was my answer as I 
rose reluctantly to take my leave. ‘ But is it 
true that you are so soon to leave England? ” 

** Yes, I am off to America in a day or so,” 
were her parting words as we shook hands at the 
door of her pretty little dressing-room, “and I 
believe I shall be playing Mercia through the 
States until next May or June at least.” 

















and the phrase *‘ There’s a time in the affairs of 
men, &c.,”’ flashed across his brain. 


At the London offices of Juggins and Co. the 
manuscripts came in thick and fast, the firm 
having been established a number of years doubt- 
less inspiring considerable confidence amongst 
competitors. There sat the corpulent Mr. 
Juggins in his arm chair, with frowning 
countenance, diligently scrutinizing the com- 
positions, and putting those on one side which 
the office youth was to play over—Reader don’t 
startle! Mr. Juggins’ one infallible test before 
publishing any music was, in addition to the 
piece being what he called ‘‘ Saleable,” that the 
office boy, whose execution could not by any 
means be described as “ brilliant,” should play 
the piece over on the piano at first sight. But, 
to proceed, the perusal sorting and trying of the 
various Cantatas occupied the firm some weeks. 
At length the fortunate winner of the prize was 
decided to be Godfrey Winks, of London, 
Professor of Music, who was promptly informed 
of the result, and advertised. to appear and con- 
duct his composition in public. 


Poor Tim was naturally greatly depressed to 
find that his labour had been all in vain, but 
curiously enough Winks happened to be an old 
schoolfellow of Tim’s, with whom he was on 
friendly terms, and who always welcomed Tim 
whenever he visited his old friend in London, and 
they would chat on the old school days. Tim's 
grief was therefore not so acute as it otherwise 
might have been, although he often remarked 
that he could not understand why one fellow 
went up hill quickly, whilst another always 
remained near the bottom (for Godfrey Winks 
was well known all over London as a successful 
Professor). Tim, however, determined that he 
would proceed to London and hear the Cantata 
of his friend, the title of which was ‘‘ The Three 
Daisys.” 

“The Three Daisys” was rendered fav‘itlessly 
by the entire body of vocalists and orchestra, 
conducted by Mr. Winks in person. . Congratula- 
tions followed fast and thick. Mr. Juggins was 
delighted, and the cheque for £100 was paid 
immediately after the performance. Tim 
attended the performance, and had anyone 
watched him as the work proceeded they would 
have seen him intently listening and nervously 
agitated. Tim had heard the composition before. 
It was simple and tuneful, yet withal, effective 
as rendered by trained artists. 


To fathom the mystery he was determined. 
Could that be the same Cantata he composed 
years ago at school? No, that he believed was 
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called ‘‘ Three Blind Mice,” this was ‘ The 
Three Daisys,” quite a different subject. Yet 
the airs and choruses seemed so familiar. Tim 
went straightway to his friend’s, Godfrey Winks, 
house that same evening (he had just arrived 
home). “If I have not heard that composition 
before,” said Tim to Godfrey, ‘“‘ my name is not 
Timothy Slugden. I am almost certain I com- 
posed it years ago at school, only to different 
words. Yes, ‘Three Blind Mice,’” slowly said 
Tim, ‘“‘was composed by Timothy Slugden, 
your humble servant, and you assisted me to 
copy in manuscript the Cantata for performance.” 


Godfrey turned pale. He had found a 
manuscript copy of ‘Three Blind Mice,” in his 
own handwriting, which he had copied for Tim 
years previously when at school with him, and 
having altered the words of the Cantata of 
Tim’s, viz.: ‘‘ Three Blind Mice,” and fitted the 
words connected with ‘‘The Three Daisys” to 
the music, had sent the composition to Juggins 
and Co., believing at the time that the music was 
his own composition. 


As we have said, Tim’s words fell like a 
thunderbolt on Godfrey Winks. ‘I remem- 
ber,” he gasped. ‘You shall have half of 
the prize money, and,” he added, “ you re- 
quire to leave Mugwood-on-Slosh.” ‘I do,” 
said Tim. ‘“ Very well; will you enter. into 
partnership with me old boy? I have more than 
I can attend to here myself,” said Godfrey. 
‘« Agreed,” said Tim. In due course Tim bade 





| much interest and delight in parties as during the 
| two or three years previous to entering their teens— 
| while they are yet ‘‘ children,” in the full enjoyment 


| young masters and misses. 


farewell to Mugwood-on-Slosh, and they have 
both been working harmoniously ever since, and 
Godfrey Winks’ business qualities are described 
by Tim as “ wonderful.” 
ee ae 
[COPYRIGHT. ] 


Holiday Games for Children’s Parties. 


At no time in all their lives do children take so 


of play-life and its privileges. Asa rule they have 
learned dancing, and so far as behaviour is con- 
cerned they are, or should be, well instructed in all 


| that pertains to party etiquette. - 


The words en costume are especially welcome to 
The hostess decides 
the kind of party preferred, but often leaves the 
choice of representation to the guests. Sometimes 
it is simply a “novelty,” where any sort of unique 
costume may be worn. In this the children 
usually dress to represent some character to be 
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found in popular children’s books, and each master 
or miss recites the story in brief, gives a quotation 
or sings a song. This, with a grand march, music 
and refreshments, makes up a very pleasant 
evening’s programme. 

Flower costumes are always pretty and seem 
well suited to children. It is a good plan to choose 





bell flowers, like nasturtiums, lilies, blue-bells, 
honeysuckles, morning-glories, and their like, for 
making flower bonnets for the little girls. Pull the 
flowers apart, and cut enlarged paper petals (crépe 
paper preferred) of just the same shape and colour 
as the flower petals, and just as many of them. 
Fit a close cap to the little girl’s head—one that 
will stay on. The ‘staying on” may be assisted 
by strings tied under the chin, but this or an elastic | 





January, 1897. 


A children’s bazaar, with booths decorated and 
furnished to correspond with some of the ideas 
mentioned on this page, to which many others 
might be added, is offered as a suggestion for the 
coming season. Children of themselves attract, 
and whatever they do is interesting. Of course, 
their mothers and the usual adult workers ought 
not only to matronize the occasion, but do the work 
in a large degree, the children’s part being to wear 
pretty costumes, to assist in soliciting contributions 
for the tables, and to make themselves generally 
useful. 

Little folks delight much in games of action. 
Jack Frost understands children pretty well, so he 
gives them plenty of lively exercise when he comes 
along. The leader need not describe the game 


is apt to be annoying to the child. . Then, taking a | beforehand to the players, but all may form ina 


real flower for a pattern, sew or pin the enlarged 
petals on to the cap in just the same way that the 
real flower seems to be put together. Finish it at 
the back with a petal holder of green and a short 
stem. A little girl’s face will make the most 
beautiful kind of interior to the flower bonnet. In | 
case the leaves need shading this must be done with | 
paints. White frocks with ribbons, and stockings | 
the colour of the flowers chosen, finish the costume. 

Choose for little boys such flowers as the daisy, 
buttercup, aster, chrysanthemum, dahlia, and ‘their 
like. Take the ox-eyed daisy, for instance, make 
a round-crowned brown cap, shaped and- coloured 
like the brown centre of the real daisy ; then cut 
out paper petals, four inches long and two wide ; 
sew them upon a cambric band; then baste this 
into the neck of Master Robert’s: jacket, arranging 
the paper petals to fall over the shoulders and chest 
like a broad, round collar, and, with stockings to 
match, and knee bows of the same colour as the 
petals, the ‘‘ daisy ” boy is complete. 

A pretty posy dance belongs to this féte. The 
children carry half hoops wound with ribbons and 
decorated with fine flowers. These are carried 
above their heads, forming pretty flower arches. 
Their white costumes are decorated with flowers. 
In the various evolutions of the dance they swing 
the flower hoops to form many graceful and 
beautiful effects. 

As adirect contrast to the flower féte is winter’s 
dance, in which the costumes carry not only the 
pure whiteness of snow, but they catch even the 
pale green tints of the glacier ice, and the soft blue 
shades of the frozen waterfall. Silver fringes and 
powder give the scintillating effects of frost. 
These, combined with fleecy scarfs, flung here and 
there in mimic of the rapid rush of winter winds, 
the merry notes of silver bells, and touches of deep 
green and red borrowed from winter woodlands, 
make this one of the most beautiful expressions of 





what children can do. 


large ring, and the children be divided into groups 
of ten. To each ten an adult should be assigned 
who can assist the little people should they need 
help in understanding the game as it progresses. 
Let each group face the centre of the room, where 
the leader stands, and place each number one at the 
left end of each section. 

The leader claps her hands together and sings 
out, “‘ Where is Jack Frost ?” A lad dressed (or 
not) to represent his icy kingship, runs around the 
ring and swings a wand touching number one of 
each section on the right hand. Each number one 
turns to the left and says to number two, “ Jack 
Frost came this way.” Number two asks, ‘‘ What 
did he do?”’ Number one replies, ‘‘ He nipped my 
right hand, oh!” Immediately number one shakes 
the right hand violently. Number two turns to 
number three, and says, “ Jack Frost came this 
way.” Number three inquires, ‘‘ What did he 
do?’’ Number two replies, ‘‘ He nipped my right 
hand, oh!” Number two begins to shake vio- 
lently its frost-bitten hand, and number one con- 
tinues the shaking. This goes on in the same 
way until number tenis reached. By that time 
everybody in the room is shaking a frosty right 
hand, which must be kept still shaking while Jack 
Frost again goes flying around the room and 
touches the left hand of each number one. Then, 
as before, number two is told by number one that 
Jack Frost came this way and that he nipped his or 
her left hand. Then, by the same process, word is 
carried by repeated questions and answers and 
hand-shaking to number ten, until everybody in the 
room is shaking two frost-bitten hands, 

Jack Frost again flies around and nips the 
right foot of each number one, and a right foot is. 
added to the shaking members. Then later a left 
foot ; then two feet together, and the children are 
all shaking their hands and hopping up and down 
upon both feet. Then the right ear is nipped, and 
the hand-shaking and jumping go on with the head 
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turned down upon the right shoulder. The left ear | THE ASSOCIATED BOARD 


falls a victim, and the head turns upon the left 
shoulder. The last round inquires, “Has Jack 
Frost bitten you enough ?” The reply is affirmative, 
and the head jerks assent. It must be understood 
that at no moment during the entire game do the 
players cease from shaking each member that has 
been nipped with frost.—A merican. 





The hours of a wise man are lengthened by 
his ideas, as those of a fool are by his passidns. 
The time of the one is long, because he does not 
know what to do with it; so is that of the other, 


because he distinguishes every moment of it with | Tue Ricut Hon. Tue Lorp Cuartes Bruce (Chairman 


useful or amusing thoughts; or, in other words, 
because the one is always wishing it away, and the 
other always enjoying it.—Addison. 
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President— 


H.R.H. tHe DuKe oF Saxe-CospurG AND GoTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—T wo Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHApDFIELD, 19, Berner’s St., London, W.- 
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LOCAL CENTRE EXAMINATIONS. 
Last day for receiving Applications, JANUARY joth, 1897. 
THE PRELIMINARY LOCAL EXAMINATION (Paper Work), and 


also the HARMONY or COUNTERPOINT EXAMINATION will take 
place at the various Centres on Fepruary 24th, 1897. 
THE FINAL LOCAL EXAMINATIONS (PRACTICAL SUBJECTS) 
between Aprit ist and Aprit 15th, 1897. 
See Syllabus A. 





LOCAL SCHOOL EXAMINATIONS. 


Last day for Registration of Schools and Teachers of Music, 
Fesruary 27th, 1897. 


The LOCAL SCHOOL EXAMINATIONS will be arranged in Circuits, 
They will be held during the periods :— 


(6) March and April. (c) June, July. (ad) October, November. 
See Syilabus B. 





Copies of either Syllabus will be sent } nae ¥ on pagijeation to the 
Central Offiee, 32, Maddox Street, London, W. 


SAMUEL AITKEN, Hon. Secretary. 
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Grace Mabel Hudson, A.R.C.M_ L.R.A.M., | 


etc. 


Miss G. M. Hudson, whose portrait we give 
above, is musician, artist, and writer. To this 
variety in study she attributes the exemption from 
a break-down in health, in the case of a highly 
nervous temperament, and by no means robust 
constitution. 


Miss Hudson was born in North London, and 

.is the youngest daughter of Mr. E. W. Hudson, 
A.R.I.B.A. Her early years were passed at 
Brighton, but in 1886, on the family coming back 
to London, she entered the Guild-hall School of 
Music, and from 1891, when she gained the 
Mitchell Scholarship, the sister art of painting was 
subordinate to music, which she then decided 
should be her life work. She studied under Mr. 
Chas. Gardner, L.R.A.M., and Messrs. Gadsby, 
William Cowen and Chas. Salaman ; subsequently 
graduating at the Royal College and Royal 
Academy. While benefiting by the several styles 
of the professors, she maintains a marked in- 
dividuality, which enlists and maintains the attention 
of her audiences. It is remarked that’ her reper- 
toire is very extensive, ranging from Bach to 
>aderewski, but her forte, so to speak, is in delicate 

and pianissimo passages, always most brilliantly 
rendered. Her recent Recital, which took place at 





Januaiy, 1897. 





| QOueen’s Hall, London, on November 26th last, 
| evoked the most flattering notices, as a ‘‘ triumphant” 
| success ; and a brilliant future is predicted for her. 
Miss Hudson holds a double diploma from the 

R.C.M., as teacher and performer, is a member of 
| the Incorporated Society of Musicians, and in 
| minor distinctions has won four medals and eighteen 
| certificates from leading Colleges, besides eight 
| certificates from South Kensington for painting. 
| Her excellent soprano voice has been well cultivated 
| under Madame Helen Armstrong. 


Anecdote of Gainsborough. 
| Gainsborough’s profession was painting, and 
music was his amusement; yet there were times 
when music seemed to be his employment, and 
painting his diversion. 

At the time he lived at Bath Giardini came 
there, and exhibited his then unrivalled powers on 
the violin. This excellent performer on that 
instrument soon captivated Gainsborough, and 
conceiving, like the servant maid in the Spectator, 
that the music lay in the fiddle, he was frantic 
until he possessed the very instrument which had 
given him so much pleasure; but seemed much 
surprised that the music of it remained behind with 
Giardini. 

He had scarcely recovered this shock (for it 
was a great one to him) when he heard Abel on the 
viol-di-gamba. The violin was hung on the willow. 
_Abel’s viol-di-gamba was purchased, and the house 
resounded with melodious thirds and fifths from 
**morn to dewey eve.”” Many an Adagio and many 
a Minuet were begun, but none completed: this 
was wonderful, as it was Abel’s own instrument, and 
therefore ought to have performed Abel’s own 
music ! 

Gainsborough’s passion had now a _ fresh 
object: he heard Fischer play on the hautboy, 
but, fortunately, did not deprive him of his instru- 
ment. He procured a hautboy, but never made 
any use of it. Probably his ear was too delicate to 
bear the disagreeable sounds which necessarily 
attend the first beginnings on a wind instrument. 
He seemed to content himself with what he heard 
in public, and by getting Fischer to play to him in 
private,—not on the hautboy, but the violin: but 
this was a profound secret, for Fischer knew that 
his reputation was in danger if he pretended to 
excel on two instruments.* 

His next adventure was the harp. He heard 
a harper at Bath, but soon left him harpless ; and 








* Fischer was celebrated for playing a solo on the 
violin, and accompanying himself on the same instrument— 
the air of the solo he executed with the bow, and the accom- 

animent, pizzicato, with the unemployed fingers of the 
eft hand. 
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now Fischer, Abel, and Giardini were all forgotten: | teach me to play on it. Come home with me, and 
there was nothing like chords and arpeggios! He | give me my first lesson. 
reaily stuck to the harp long enough to play several | ** I will gome to-marrow.” 
airs with variations, and in a little time would | You must come now. 
nearly have exhausted all the pieces usually per- | ‘* I must tress myshelf.” 
formed on an instrument incapable of modulation | For what? You are the best figure I have 
(this was not the Pedal Harp) when another visit | seen to-day. 
from Abel brought him back to the viol-di-gamba. “* Ay musht be shave.” 

He now saw the imperfection of sudden sounds | ‘«] honour your beard ! 
that instantly die away: if you wanted a staccato | “* Ay musht bud on my wik.” 
it was to be had by a proper management of the; = ***"*** 
bow, and you might also have notes as long as you! you! Do you think if Vandyke were to paint you 
pleased. The viol-di-gamba is (again) the dnly | he’d let you be shaved ? 
instrument, and Abel “the prince of musicians. | In this manner he trifled away his musical 
This, and occasionally a little flirtation on the | talents, and though possessed of ear, taste, and 
violin, continued some years, when, as ill luck | genius, he never had application enough to learn 
would have it, he heard Crosdill: but by some} his notes. He scorned to take the first step; the 
irregularity of conduct not to be accounted for, he | second was, of course, out of his reach; and the 








neither took up with nor bought the violoncello. | summit became unattainable. 


All his passion for the bass was vented in descrip- 
tions of Crosdill’s tone and bowing, which was | 
rapturous and enthusiastic to the last degree. | 

More years passed away, when, upon seeing a 
theorbo in a picture of Vandyke’s, he concluded | 
(perhaps because it was finely painted) that the 
theorbo must be a fine instrument, and he recol- 
lected a German professor having an instrument of | 
that kind, and he immediately set off and ascended | 
per varios gradus to his garret, when he found him | 
at dinner on a roasted apple and smoking his pipe: 
= says he, I am come to buy your lute.— 

“To pay my lude!” | 

Yes—come, name your price, and here is the | 
money 

** I cannod shell my lude !”’ | 

No; not for a guinea or two: but by *** you | 
must sell it. 

“* My lude ish wert much monnay !—It is wert ten 
guinea.” 

That it is—see, here is the money. 

“* Well, if I musht ;—but you will not take it away 
yourshelf ?” 

Yes, yes—good bye ***, 
down he came up again.) 

*<* T have done but half my errand—What is 
your lute worth, if I have not your book ? | 

‘* Whad foog, Maishter Cainsporough ?”’ 

Why, . the book of airs you have composed for 
the lute. 

‘“* Ah, py cot, I can never part with my poog |!” 

Poh—poh! you can make another at any time 
—this is the book I.mean (putting it in his pocket). 

** Ah, py cot, I cannot.” 

Come, come; here’s another ten guineas for 
your book—so once more, good day to you. 
(Descends again, and again comes up.) But what 
use is your book to me, if I don’t understand it ? 
and your lute,—you may take it again if you won’t 


(After he had gone 


| 





JACKSON. 


Matturew Locxe.—This celebrated composer 
of the music in ‘“‘ Macbeth” was, in his early days, 
a singing boy in Exeter Cathedral, in the organ- 
loft of which, on the stone screen, his name is 
thus inscribed, ‘“* Matthew Locke, 1638.” The 
characters are still distinctly legible, and their 
apparent antiquity leaves no doubt that they were 
cut by the young musician. 








Universal Music Library. 


GOODWIN & TABB, * ““roxbow, wc. 


Telegraphic Addres;—‘' AccapEMIa, Lonpon.” 


Fvery Descripuou cl Music cu lure suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 


No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No 2—Concertos, Entr’acets, Intermezzos, Marches, Selections, 
Fantasias, Gavottes and Dance Music, 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, 


Messrs. Goopwin & Tabs are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 
The l'rade swpplied wpon liberal terms. 
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Schools of Music. 


NOR!H DEVON SCHOOL OF MUSIC, 
ILFRACOMBE. 


N R. CROSBY SMITH, Principal and Local 
Secretary, Trinity College, London. 


Addrese—Oxford Fark, Tifeacombe. 


CHELTENHAM SCHOOL OF MUSIC. 





N R. J. A. MATTHEWS, ‘iia and Local 
s\ Secretary, Trinity College, London. 


Address—0, North Place, Cheltenham. 


WORCESTER. 


N R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


FOWEY, CORNWALL. 


WV R. C. E JULEFF, Organist and Director of the 

Choir, Parish Church. Organist to the Right 
Hon. Lord Robartes, &c., and Local Secretary, Trinity 
College, London. 


_Address—Mountpleasant, Fowey. 


LONDON. 

N ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Corcert, and 

Recital Engagements. 
Address—i7, Alma Square, London, N.W. 





LONDON. 

M®; k. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen's Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Binmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tytherton Ra., Tufnell Park, London, | N. 


LON DON. 


R. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 
Address—46, Pentonville Road, N. 


LONDON. 
M* EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed—#8, Pentonville Road, N. 


LONDON. 
TO MUSICAL STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
Students. Close to Bus and Rail for all the 


Colleges. Terms very moderate. 
Address —57, Cornwall Road, Bayswater, W. 
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Odd Crotchets. 


Experience is the Mother of Science. 
Idleness is the rust of the mind and the inlet 





of vice. 


Presence of mind is necessary at all times. 
A bitter jest is the poison of friendship. 
A few books well chosen are of more use than 


| a great library. 


We waste so much time thinking we are 


thinking that we really do not think what we think 


| we think. 


‘ —:0:— 
Epitaph on an organist in the churchyard of 


| Warrington, Lancashire :—‘‘ Sacred to the memory 


| 


of Thomas Hall, late organist of Holy Trinity 
Church, in this town, who died June rgth, 1837, 
aged 36 years. 


Just like an organ robbed of pipes and breath, 
Its keys.and stops all useless made by death. 
In dust quite motionless its ruin laid, 
Although ‘twas built by more than mortal aid ; 
Yet when new tuned this instrument shall raise 
To God, its builder, endless songs of praise.”’ 
—:0:— 
On an aged musical trifler :— 
‘‘ The dilettante jackanapes 
Who nothing but the fiddle scrapes 
Till he’s old as Saturn, 
Can scarce be termed a man at all; 
Such thing we should more fitly call 


\ spoon of fiddle pattern.” —Herrick. 
—:0:— 
‘© A LiGuT ON THE SuBJECT.”— 
Genius is to music what 
A match is to a candle, 


No barrel,organ e’en would play 
Unless it had a Handel. 
—:0:— 
BacH AND OFFENBACH.— 
If Offenbach still pleases 
More than fugues of Bach, 
We shall not hear Bach often, 
But often Offenbach. 


—:0:— 


“You're crazy Grigsin. You don’t really think 


that Wagner is the greatest composer that ever 
lived.” * Yes, I do.” 
in any of his operas that a fellow can whistle.” 
‘‘That’s just why he is great. 


‘* Why, there isn’t an air 


It takes a great 


|composer to beat the whistlers and hand organs, 


| and Wagner is the only one that has done it.” 
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The following epitaph is said to exist in the | 
churchyard of Llanfilantwthyl (a slightly Welsh | 
appellation) :— 

Under this stone lies Meredith Morgan, 
Who blew the bellows of our Church organ ; 
Tobacco he hated, to smoke most unwilling, 
Yet never so happy as when pipes he was filling ; | 
No reflection on him for rude speech could be cast, | 
Though he gave our old organist many a blast. 

No puffer was he, 

Though a capital blower, 
He could fill double G, 


And now lies a note lower. 


—'0:— 


In a Music SHop.—Claribel : “I'd like a copy | 
of ‘The Stolen Rope.’” Assistant: ‘I don't | 
know of any such song.” Claribel: ‘* Why, it | 
goes—tum, tum, tumpty tum” (hums the air). | 
Assistant: ‘* You mean ‘The Lost Chord.’ ’ 
Claribel : ‘‘Oh, yes; that’s it.” 


—!0:— 


*¢ Dunn has good ears for music, hasn’t he?” | 
asked one member of the choir of another. 
“Well,” was the reply, ‘“‘ he has good ears, but I 
didn’t know they were for music; I thought they 
were to brush the flies off the top of his head | 
with.” 

—:0:— 


Al. Wilson, the German comedian, has a | 
hunting story of the Munchausen type :—‘ One | 
cold day last winter, I went tiger hunting in New 
Jersey. After a long search I found one in a tree | 
and was about to shoot when I found I had left my | 
bullet-pouch at home. The tiger was about to | 
spring upon me, and the helplessness of my situation | 
started me perspiring profusely. The sweat on my | 
forehead froze in lumps, and I broke off two or | 
three, rammed them in the gun, and, aiming | 
between the tiger’s eyes, fired. The heat of the | 
gun melted the ice bullets, but the aim was so true | 
that the tiger was killed by water on the brain.”’ 


—O— 


A teacher was taking a class in the infant 
Sunday school-room, and was making her scholars 
finish each sentence to show that they understood 
her. ‘ The idol had eyes,” the teacher said, “ but | 
it couldn’t——”_ “* See,” cried the children. “ It | 
had ears, but it couldn’t ” “ Hear,” was the | 
answer. . “ It had lips,” she said, ‘ but it couldn't | 

” . « Speak,” once more replied the children. | 
“It had a nose, but it couldn’t——” ‘ Wipe it,” | 
shouted the children. And the lesson had to stop | 


a moment for the teacher to recover her composure. | 
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A very interesting pianist, when sitting next to 
Colonel Ramollot at the dinner-table, asked him, 
in a winning tone of voice, “ Are you fond of 
music, Colonel ?’’—-‘* Madame,” replied the warrior, 
‘*T am not afraid of it.” 


—:0:— 
Some time ago a clergyman asked a neighbour 


to attend a ‘‘ penny reading,” which was held every 
fortnight. Now, this gentleman was not fond of 


/music, and did not wish to go, but in order to 


satisfy the vicar he went to one of the entertain- 
ments. The vicar noticed that he was present, and 
when he next saw him asked him how he enjoyed 


_himself. The man replied, “If I knew you gave 


so much music for a penny a ha’p’orth would have 
been enough for me.” 


—:0:— 

‘It strikes me that he has a good deal of 
assurance to call himself a boy pianist. He must 
be quite 25.” ‘* Yes, he is; but he plays like a 
boy of nine.” 


The 1.S.M. Portrait Photograph. 

The October and December (1896) numbers 
of the Minim, containing the National Portrait 
Picture and Key of the Incorporated Society of 
Musicians in conference is still on sale, and may be 


had, post free, for Six stamps. Address—The 
Minim Office, Cheltenham. 





‘* Attracted so much attention of late in the musical 
world.’’—Musical Times, May, 1895. 


“FROM BRAIN 
TO KEYBOARD. 


For best Practical Proofs of Results now attainable in 
Touch and Technique see extracts from the ordinary 
reports of Mr. MAacDONALD SMITH'’s CORRESPONDENCE 
PupiLs, in New (September, 1896) Prospectus, post free. © 











‘The Palace, Gloucester, 
‘September 27th, 1896. 
‘* Dear Mr. Macdonald Smith, 

‘". .. Tecan now play the whole of the Kreutzer 
Sonata up to time, whereas before I began working on 
your system I used to find the first movement too 
difficult to attempt. I can now learn new music 
very quickly and my reading is greatly improved.— 
Sincerely yours. 

‘RosaLinD F. ELticott.” 





MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, 
PORTMAN SQUARE, W. 
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Thomas Morley, Mus. Bac. | 
(Born about 1570; died 1604.) 





The following interesting dedication is taken 
from Thomas Morley’s Plain and Easy Introduction 
ty Practical Music. It was first printed in 1597 by | 
Peter Short, London. The courteous language is | 
quaint, and will, we hope, be interesting to our 
readers :— 


“To the most excellent musician, Maister | 
William Birde, one of the Gentlemen of her | 
Maiesties Chappell. | 

| 


‘“‘There be two, whose benefites to vs can | 
never be requited; God and our parents: the one | 
for that he gave vs a reasonable soule, the other 
for that of them we have our being. 


‘To these, the prince, and (as Cicero tearmeth | 


him) the God of the Philosophers, added our maisters, 
as those by whose directions the faculties of the 
reasonable soule be stirred up to enter into contem- 
plation, and searching of more then earthly things: 
whereby we obtaine a second being, more to be 
wished and much more durable then that which 
any man since the worlds creation hath received of 
his parents : causing vs to live in the mindes of the 
vertuous, as it were, deified to the posteritie. The 
consideration of this, hath moued me to publish 
these labors of mine vnder your name; both to 
signifie, vnto the world, my thankful mind: and 
also to notifie vnto your selfe in some sort the 
entire loue and vnfained affection which I beare 
vnto you. 


‘‘ And seeing we live in those daies wherein 
Enuie raigneth; and that it is necessarrie for him 
who shall put to light any such thing as this is, 
to choose such a patron, as both with iudgement 
_may correct it, and with authoritie defend him from 
the rash censures of such as thinke they gaine great 
prayse in condemning others: Accept (I pray you) 
of this booke, both that you may exercise your 
deepe skill, in censuring of what shall be amisse, as 
also defend what is in it truely spoken, as that 
which somtime proceeded from your selfe. 

‘So shall your approbation cause me to thinke 
the better of it ; and your name, set in the forefront 
thereof be sufficient to abate the furrie of many 
insulting Momistes, who think nothing true but 
what they doo themselves. And as those verses 


were not esteemed Homers, which Artistarchus had | 
not approuod’: so wil I not auouch, for mine, that 
which by your censure shal be condemned. 
‘¢ And so I rest, 
‘In all love and affection to you most addicted 
‘“*THomas MoRLEy. | 
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THE VIRGIL PIANO SCHOOL 
School of Public. Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed 
ALBERT BATE, Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Apvpress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 





The Virgil 
Praetice Clavier 


A Toneless Instrument for Teaching 
and Practice. 


DURABLE 


INEXPENSIVE, 


PORTABLE, 
N3GQN1LS GNV SYsHOVaL 
‘S3LS8ILUV OL BISYNIVANI 





LIGHT, 
SL 


THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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Academical. of Classical Chamber Concerts for this season—the 

Loca Examinations 1n Music.—The adver- | twentieth in the history of the Society—on Monday, 
tisement of the Associated Board of the Royal Dec. 16th. The instrumentalists were: first violin, 
Academy of Music and the Royal College of Music | Herr Josep Ludwig; second violin, Mr. E. Hop- 
appears in our columns to-day. The Board, of kinson; viola, Mr. Hobday; ’cello, Mr. White- 
which H.R.H. the Prince of Wales is President, | house; with Miss Isabel Hirschfeld (pianoforte). 
sends two Examiners of acknowledged musical The three composers selected were Beethoven 
eminence to each Local Centre, and the Exami-| (OP. 59, No. 2), Rheinberger (Op. 38), and Dvérak 
nations are of a class which must tend to raise the | (OP: 96), and each movement was received with 
standard of teaching, and so make the art of music | ™@tked appreciation. Herr Josef Ludwig’s manipu- 
better understood, appreciated, and loved by stu- lation | was further tested in two violin solos— 
dents. The work of the Associated Board is spread- | Spohr’s Adagio in F. Major and Schubert's Taran- 
ing rapidly; new Local Centres continue to be tella in G Minor. The vocalist was Mrs. Montague 
added, and an increasing number of schools to take | Fordham, and her four songs were delightfully 
advantage of the Local School Examinations. The | Teéndered in a pure soprano, which was remarkable 
Board particularly invites attention to the alterations | fot flexibility and sustained quality. ‘ Solveig’s 
in Syllabus B. song” (Grieg) and ‘ Meine Liebe ist griin” (Brahms) 
were given in a manner which admirably showed 
‘ay the artist’s ease of vocalisation. Miss Isabel Hirsch- 
London and Provincial Notes. feld presided at the piano in a most able manner.— 

THE West Lonpon ConSERVATOIRE OF | The Cheltenham Amateur Operatic and Dramatic 
Music.—An excellent concert was given in Lad- | Society commenced, on the evening of the 17th, 
brooke Hall, Dec. 19th, by the pupils. The first | with a performance of Sullivan’s * Iolanthe” in the 
part of the programme consisted of Mendelssohn’s | Opera House. It was exceedingly well done by 
13th Psalm and a choice selection of vocal and | the accomplished body of amateurs, who had been 
instrumental numbers. Part II. consisted of an | under the musical instruction of Mr. J. A. Matthews 
Opera in one act, ‘“‘ The King of the Road,” the | for a couple of months. The “coach” was Mr. 
composition of Mr. Arthur Fox, A.R.A.M. The| Bowden Haswell (of London), and Mr. H. F. 
words are by Miss Jeanie R. Brewer. The charac-| Crimp (of the Savoy) was conductor during the 
ters were ably sustained by Miss Kate Bensted,| week. The entire performance gave evident plea- 
Miss Gertrude Lawrence, Mr. Ernest Bensted, | sure, and great credit is due to the principals and 
and Mr. Leo. Wilson. The Opera was a decided | chorus alike. The ‘ Fairies’ and the ‘“ Peers” 
success. An excellent orchestra was led by Mr. W. | gave excellent renderings of the choruses, so im- 
Stroud Wilson. Miss Hilda Wilson is the Presi- | portant in the fairy opera. The Misses M. Whishaw, 
dent of the Conservatoire, and must be congratu- | Lucy Hutchinson, Luckham, Marklove, M. Roberts, 
lated on this important event. _and Mrs. Hull were effective in their parts as prin- 
Miss Agnes Stewart Wood gave an excellent | cipals, and received many flattering proofs of satis- 
concert on Nov. 17th. Part I. opened with a / faction from the audiences each evening. The 
“« Trio” by Bargiel, played by Miss Carrie Towns- | gentlemen were no less successful, and Mr. H. C. 
end, Miss Agnes Stewart, and Mr. B. Reynolds. | Taylor, Mr. J. Eugene Bentley, Mr. W. T. Gale, 
Mr. Plunket Green and Miss Florence Christie} Mr. M. G. Heelas, and Mr. P. Walker deserve 
contibuted songs. The important features of the | great praise for their successful representations of 
concert consisted of the artistic playing of Miss | the parts undertaken by them. The orchestra was 
Agnes S. Wood. Her violin solos were ‘‘ Romance”’ | augmented, and consisted entirely of professionals, 
(Vieuxtemps) and ‘* Mazurka” (Hubay). Miss Carrie | and it was one of the best we have heard in the 
Townsend was solo pianist. | Cheltenham Theatre for a long time past.—Organ 
CHELTENHAM.—The past month was very ac- | recitals have been given by Mr. James Capener 
tive in musical matters. On the 2nd of December | (late sub-organist of Gloucester Cathedral) in the 
Senor Sarasate and Dr. Otto Neitzel gave a violin | Congregational Church, and by Mr. E. A. Dicks, 
and piano recital in the Assembly Rooms to a fair | F.R.C.O., in St. Luke’s Church, to large congre- 
audience.—Mr. Carl Armbruster’s concert lecture | gations.—On Dec. 17th the College Chapel was 
on ‘* Wagner” was well attended by pupils of the | opened. The preachers were the Right Rev. 
Ladies’ College on the 8th ult. Miss P. Cramer | Dr. Plunkett and Dr. James, the late Principal. 
was the vocalist.—Trinity College, London, Local | The musical parts of the services were under the 
Examinations in Music, and the Incorporated | able direction of Dr. A. E. Dyer, the organist of 
Society of Musicians held Examinations in the | the College, and were in every respect effective.— 
Cheltenham Centre last month. A large number | Carol services have been very general in many 
of candidates presented themselves as usual.— | places of worship in the town.—Mr. F. G. Dyer, 
The Quartett Society gave the first of their series son of Dr. A. E. Dyer, has been elected to an organ 
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scholarship at Corpus Christi College, Cambridge.— | which are so seldom heard, and deserve to be 
The Colleges and Schools gave excellent breaking- | more generally appreciated. 

up concerts, and delighted friends of the pupils | Miss Lock’s first Chamber Concert of the pre- 
filled the rooms. There is a marked improvement | sent season took place on the 7th, at the Victoria 
in the standard of music given on these occasions, | Rooms, and was well attended. A quartett in G, 
and great credit is due to the Principals, teachers, | by Gottheimer, was performed for the first time in 
and pupils for the excellence of the vocal and in- | public, and the composer, who. was present, ex- 
strumental selections. The last on the list was the | pressed himself pleased with the rendering it 
annual concert at the College on Saturday, Dec. | received. Mendelssohn’s Octett in E flat, and 
19th.—The Opera House has been well patronised | Grieg’s Sonata in G, for piano and violin, were 
during the past month. The popular manager, | also given, Miss Lock and Mr. Carrington being 
Mr. Charles Chappell, had his annual benefit on | associated in the latter piece, which gave pleasure 
Tuesday, the 22nd. The Opera House was packed. | to the audience, who rewarded the executants with 
«Sir Richard Whittington and his Cat” are in| a recall. Miss Marion Evans was the vocalist. 


possession of the Opera House at the present time, | 


and report speaks highly of the pantomime. 


The Carl Rosa Opera Company, at the Princes’ 
Theatre, drew crowded houses during one week, 


[We have been obliged to hold over several | and, besides other operas, three of Wagner’s mas- 


interesting happenings until next month. ]} 








Bristol Musical Notes. 
[From Our CORRESPONDENT. | 


| terpieces were produced. 


The Society- of Bristol Gleemen gave their 


| annual concert on the gth, and a new feature was 


the engagement of Miss Lucille Hill and Mr. 


; . | Herbert Parsons, who by songs and instrumental 

It is very seldom that musical people here | 
have the opportunity of welcoming such great | 
pianists as Herr Emil Sauer and Mr. Eugen | 


pieces gave agreeable variety to a programme of 
glees and part-songs. 
Mr. Crichton having engaged Mr. Horace 


d’Albert within two days of each other, as was | Kesteven and Miss May Campbell Taylor to give 


the case at the end of November. And for those | 


a pianoforte and violoncello recital, these two pro- 


who are fond of comparisons, the fact that these | mising young artistes appeared on the ioth, for the 
two players gave three of the same pieces was | first time, in Clifton. The pianist certainly claims 


undoubtedly a great attraction and source of inter- 
est. 

Under the management of Mr. Ernest Crichton, 
d’Albert paid us a visit on November 25th, at the 
Victoria Rooms, and was very warmly received. 
His recent recital in London proved that he is 
probably one of the greatest living exponents of 


_ Beethoven, and he certainly places his ‘hearers in 


the position of being able to forget the personality 
of the player, so completely is it merged in that of 
the composer. His performance of the Sonata 
Appassionata was a splendid one, both technically 
and intellectually, and one could hardly imagine a 
more artistic rendering. 

At the close of an interesting programme, 
there occurred a scene of genuine enthusiasm, the 
executant’s delicate arpeggio playing, his breadth 
of phrasing, and intellectual interpretation pro- 
voking most hearty applause. 

Mr. Carl Armbruster visited Clifton on the 
2nd, gth, and 16th of last month, and gave three 
most interesting and instructive lectures on ‘* Modern 
Composers of Classical Song,” treating of Liszt, 


Franz, Brahms, Rubinstein, Grieg, Jensen, Berlioz, 
and Wagner. Miss Pauline Cramer illustrated the 
lectures by songs, interpreting every item in a most 
artistic and cultured manner. It is much to be 
wished that vocalists (both professional and ama- 
teur) would take the lecturer’s remarks to heart, 
and study more these lovely treasures in song, 





| attention, and though the programme was some- 


what unrepresentative, the performance of it showed 
that Mr. Kesteven will no doubt win a distinguished 
place among instrumentalists, and promised well 
for his future success. Miss May Taylor, who 
possesses an unaffected and refined style, played 
the violoncello with great evenness and care. 

The great musical event, however, last month, 
was the production of ‘ Judas Maccabeeus”’ by the 
Bristol Choral Society; at the Colston Hall, on the 
Igth. It has been the custom to give ‘ The 
Messiah ” at this season, but, owing to its perform- 
ance at the recent Festival, it was thought better 
to choose another of Handel’s works. The solos 
were entrusted to Mme. Emily Squire, Miss Alders- 
ley, Mr. Harper Kearton, and Mr. Douglas Powell, 
who all acquitted themselves admirably. The band 
and choir, numbering 600, under the able baton of 
their conductor, Mr. George Riseley, were highly 
efficient. The chorus, ever the chief feature of these 
concerts, sang with good attack, clearness of enun- 
ciation, delicacy of shading, and great spirit. The 
concert was a decided artistic success. 











ORGANIST AND CHOIRMASTER 
(F.R.C.O.) 
Of great experience as a Choir Trainer and Solo Organist, 
desires an appointment where a Cathedral or Choral 
Service is given. Excellent Testimonials. 


Address—F.R.C.O., ‘* Minim”’ Office, Cheltenham. 
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Musical Library for Sale. 


(Late the property of an eminent Musician). 


Containing Works of every description; some very rare 
copies. Specimens such as follows: 


Boethii Opera, 1570 (fine copy) ie 
Gradus ad Parnassum, by Fux, 1725, 
Doni Lyra, 1763 (fine copy) 

Kircheri, Musurgia Universalis, 2 vols. in 1; 
Rome, 1650 ; fine title, perfect copy 
Mersenne, Harmonicorum Libri, Paris, 1636 
Gerberti, de Cantv et Mvsica Sacra, 1774 (2 (2 
vols.). Very rare, fine copy in perfec 

condition, illustrated .. § 5 0 
Cerone (D. Pedro)—In Spanish. El Melopeo 

y Maestro, Naples, 1613 (very scarce) . 15 0 0 
Walker's Historical Memoirs of Irish Bards, 
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Playford Introduction to the Skill of Music— 
nine Editions, all with portraits except 
two, the lot ... 317 6 

Clifford s Divine Services and Anthems, MSS. 
copy, 1664 

Buchanani Psalmorum Davidis, ‘and Para- 
phrasin Psalmorum, bound in 1 vol., 
perfect and rare, 1660 E 

Magius Tintinabulis, 1608, rare illustrated 

Tevo Il Musico Testore, 1705, fine illustrations, 
perfect ‘a 

Bartolli Del Svono de Tremori Armonici, 1680 

Freigii Pedagogvs, 1582... 

Heinichen, General Bass Composition, 1728 .. 

Lampe de Cymbalis 

Tailour’s Sacred Hymns, Fifty Psalms of David 
paraphrased into English verse, very 
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curious and rare, 1615 110 6 
Grammatic Armonica Fisico Matematica, 

very fine copy, illustrated, 1781 22 0 
Sistema Mvsico, Lesnme Rossi, 1666 ca 8 
Trattato de Musicale, 1689 11 0 
Leopold’s Mvsico Prattico, 1673... 014 6 
Penna Li Primi, Albori Musicali, 1684 i t8 

(Many very scarce copies.) 

Handel’s Oratorios, in full score (Acnold's 

edition). 18 vols. ... sos each 010 0 
Handel's Odes, Operas, &c. ate each 050 
Handel’s Twelve Grand Concertos nme 

edition) 0 5 0 
Beethoven's Studies (choice work) . 015 0 
Maxwell's Essay on Tune, 1781 05 0 
Marbecke’s Book Common Prayer, 1 550. —1844 

Edition ona rt 8 
Beethoven's Sonatas for Violin and ‘Pianoforte 

(3 vols.), bound ee a0 0 10 6 
Czerny's Lart Improviser ... 015 0 
Martini’s Storia della Musica (very valuable), 

3 vols, 1757 .«.. 44 0 
Clark’s Account of National Anthem, 1822 

(rare). aos ose 010 6 
Turner's Essay on “Music, 1724 05 0 
Playford’s Division Viol., 1701 : 0 5 0 
Playford’s Musical Companion, 1673, 0 10 6 
Playford's Whole Book of Psalms, 1717 dea 0 10 6 
Rimbault and Hopkins’ History of the Organ me te 


Handel's Oratorios, Cantatas, &c. Arnold 
Edition, 26 vols. 
Manuel de Music (1836), 2 vols. ar as 1 i 6 


| Simpson's ‘' Compendium Introduction " (1706) 
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Burney’s State Music, 3 vols. ... 

Croft's Musica Sacra (2 vols.), we fine copy 

Purcell’s Orpheus, 1698... 

Purcell’s Orpheus, rst Edition 

With Portraits, 2nd Edition 

Schneider on Harmony, 1828 

Biographic, Mozart (2 vols.) 

Rimbault's Musical Biography 

Tartini’s Principles and Power of "Harmony, 
1771 

Cherubini’ s Counterpoint and Fugue (2 vols.) 

Albrechtsberger's Theoretical Works (2 vols.) 

Marx school of Musical Composition * 

Marx Universal School Music 

Rimbaults and Hopkins’ Organ History 

Berlioz’s Modern Instrumentation ... se 

Ravenscroft's Whole Book of Psalms, 1633 ... 

Order of Chanting Divine Service Pi 

Church Music in America ... 

Beattie on Music . 

Burney's State Music (3 vols.) 

Harmonican (11 vols.) see 

Harmonic Universelle, very fiine, perfect copy 
(2 vols.) worth thirty guineas ... 

Ouseley’s ‘* Musical Form and Composition * 

Busby’s Dictionary of Music 

Busby’s Grammar 

Beethoven's Biographie Reis 

Maurice’s Choral Harmony 

Goss’ Harmony, original edition, bound 

Extracts from Malcolm (rare) 

Engel on Church Music, 1856 me 

Marbecke’s Book of Common Prayer, 1550, 
reprint oes ese 

Eastcott’ Sketches on Music, 1793 (rare) 

Stafford Smith's English Songs és8 

Busby’s History of Music 

Bernadi's Miscellancea Musicale, 1689 (very 
rare) 
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ORGAN AND Piano Music, Bacu's CompPosiTIONS.—48 
Preludes and Fugues, edited by S. Wesley and Horn; 
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| Compositions on Chorales, edited by Mendelssohn : Six 


Preludes and Fugues, Ped. Obb.; Orgel-Composition, 
three books, edited by Marx; L'Art de la Fugue, Richault’s 
edition; piano works, 8 vols., edited by C. Czerney; a 
selection of Bach's Piano Works, by Marx, translated by 
Wehrhan ; Organ Works (Griepenkerl Version), two vols., 
translated by John Bishop; Oratorios, Masses, Motetts, 
&c., Simrock’s, Breitkopf's, &c., editions. 


The above are very fine copies. Also Works on 
Theory, Scores, Oratorios, Cathedral Music, MSS. by 
eminent musicians, &c. The above may be had singly 
or in lots. A complete Catalogue may be seen. 


Excellent Editions for Students. 


The above Library consists of upwards of 1,000 
Volumes, and may be purchased in One Lot. 





For all Particulars address 


*' Library, 


clo Minim Company, 
Cheltenham. 
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Established 60 Years. 


G. WOODWARD AND SON, 


Piano and Music Saloon, centre of Promenade, Cheltenham 


(No OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, fUSTIN BROWNE, and 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System, 
Tunings on the most perfect system. 


PIANOS, AMERICAN ORGANS, HARMONIUMS, REPAIRED AND RESTORED EQUAL TO NEW 








Immumerable Testimonials. 


The most Noted House in the County for VIOLINS, ’CELLOS, MANDOLINES, GUITARS 
and BANJOS. Superior Strings, Fittings and Repatrs. 




















Pianos, etc., Warehoused at Moderate Charges. Special Discounts to the Profession. 
OSEWOOD PIANO, Seven Octaves. Fine tone. 
—_ BARGAIN COLUMN. — £20. Address—R.P., c/o ‘‘Minim”’ Office, 
«FOR SALE. Cheltenham. 
ae Prepaid Advertisements, Twelve Words, 1/-; under RGAN, with 12 Stops, fine tone. £14. Address, 
Twenty-five words, 1/6. Address c/o Editor, ‘‘ Minim"’ O.0., ' Minim” Office, Cheltenham. 
SS OSEWOOD HARMONIUM, Five Octaves. £4. 
IOLONCELLO and Bow (Old Model). Five Address—R. H., ‘* Minim"’ Office, Cheltenham. 
Gui s —V.C. “Minim” i 
Ci Sa eee Seen LOT OF PART MUSIC, GLEES, &c., Cheap. 








a —-—--- —Address, P.S., ‘‘ Minim’’ Office, Cheltenham. 
OTTAGE PIANO, Walnut Case, with the new RSG ‘ t 
Patent Resonator. Fine Tone. 7 Octaves, £25. MERICAN ORGAN, in fine Walnut case, 14 stops, 


Address. Cc DP. “ Minim ” Office, Cheltenham. powerful tone; £15.—Address A.C.O., ‘‘ Minim " 
Pe rc torste —_——J| Office, Cheltenham. 
IOLIN, Case, and Bow, old design, 30/-.— Address i . 
Violinist, ‘*Minim"’ Office, Cheltenham. TO _COMPOSERS AND AUTHORS. 
8 USIC of every description Published in the best 
IOLIN, Case, and Bow, good tone, 42/-.-—4Address, styles. Estimates free. 

















Violin, ‘‘ Minim"’ Office, Cheltenham. Address -‘‘ Minim” Office, Cheltenham. 

MERICAN ORGAN, new, 8 stops, 3 sets of reeds, ANDEL HALL Portland Street, with other 

Vox Humana, &c.; fine tone, ¢8.—Address, Rooms, TO LET for Lectures, Meetings, or 
Organist, ‘ Minim " Office, Cheltenham. Sunday use.—Apply Handel Hall, Cheltenham. 





























The most ADVANTAGEOUS Reliable 
- TUNERS 
United Kingdom Sent to Cheltenham and 100 Miles sround. 


"gO —“(onnst) - WORCESTER 


rine 
Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham, 




























